


















































Vol. March-April 1969 


Fred D. Pfening, Jr., Editor 
Joseph T. Bradbury, Fred D. Pfening, Ill Associate Editors 


Published bi-monthly by the Circus Historical Society, Inc. Publication, Advertising and 
Circulation office located at 2515 Dorset Rd., Columbus, Ohio 43221. Advertising rates: Full 
page $35.00; Half page $18.50; Quarter page $10.00. Minimum ad $8.00. 


Annual subscription fees for the Bandwagon are $6.00 and are due each May 1. Subscriptions 
received during the year will be charged the following: Those received in May-June, $6.00; July- 
August $5.00; September-October, $4.00; November-December $3.00; January-February, $2.00 and March- 
April, $1.00. Single copies $1.00. Some back issues available at $1.00 each 


CIRCUS HISTORICAL SOCIETY, INC., Gaylord Hartman, President, 1056 
Jefferson Ave., Washington, Penna. 15301; Richard E. Conover, Vice President, 
927 Oakland Ave., Xenia, Ohio 45385; Julian Jimenez, Treasurer, 1325 Com- 
mercial St., Atchison, Kansas 66002; David Price, Secretary, Box 99, Huntsville, 
Texas 77340. 


DIRECTORS, DIV. 1 — Fred D. Pfening, Jr., 2515 Dorset Rd. Columbus, Ohio 
43221 (Mich., Ohio, Ind.); DIV. 2 — Maurice Allaire, 24 Vermont Ave., Portland 
Maine 04103 (Maine, Vt. N.H., Mass., R.I., Conn., Dela.); DIV. 3— James Hassan, 
6036 Webster St., West Philadelphia, Penna. 19143 (N.J., N.Y., Penna., Va., Md., 
Wash. D.C., W. Va., Ky.); DIV 4— Freddie Daw, 245 Catalonia Ave., Coral Gables, 
Fla., 33134 (N.C., S.C., Ga., Ala., Fla., Miss., Tenn., Ark., La.); DIV. 5 —Orlo J. Rahn, 
405 S. Lincoln Ave., Davenport, lowa 52804 (Wisc., III, Minn., lowa, Mo.); DIV. 6 — 
Ned E. Atchison, 217 E. Walnut, Columbus, Kan. 66725 (N.D., S.D., Nebr., Kan., 
Okla., Tex.); DIV. 7 — Glenn R. Draper, 727 Albion, Burley, Idaho 83318 (Mont. 
Ida., Wyo., Colo., N.M., Utah, Nev., Ariz.); DIV. 8 — Charles W. (Chang) Reynolds, 
1706 Wagner St., Pasadena, Calif. 91106 (Wash., Ore., Calif.); DIV. 9 — Edward 
W. Cripps, 159 Morrell St., Brantford, Ont., Canada (Canada). 


PSS SSS SS SSS SOS SS SSSSSSSR 
YOUR BANDWAGON LATE? THIS MONTH’S COVER 


There has been some concern expressed by 
members and subscribers about their copy of 
the Bandwagon a 

The last two issues were late getting into 
the mail. The Editor trusts that all readers 
will appreciate that his work is a “labor of 
love’ and is not a full time job. 
intention to 


One of the most unusual titles ever used 
by a circus was ORANGE BROS. AND MOON 
BROS. Combined 3 Ring Circus. The title was 
used by Honest Bill Newton Jr. in 1926. He 
had used Orange Bros. in 1925 and used 
Mon Bros. in 1927. The design on the cover 
is from a color courier used by the show. 
It was printed by the Quigley Litho Co., of 
Kansas City, Mo. 


ing later than usual. 


It is our 
the Band- 
wagon, but has to be done in the evenings 
and on weekends. Please stand by. 


continue improving 
We have been looking for an excuse to use 
this illustration for some time and when it 
was mentioned in the Heritage Bros. Circus 
article in this issue, it appeared the time was 
right. Original in the Pfening Collection 


FREDDIE DAW'S 


15-PAGE ALL-GIRCUS CATALOG 


Duo-Tang Cover, 3hole punched for 
adding new pages when printed 


RRR eH 
“It's up to You for Baraboo” 


The Circus Historical Society will hold their 
Convention in Baraboo, Wisconsin, Friday, 
June 27 and Saturday, June 28. It is the 
hope of your Officers and Board of Directors 


Subscribers will receive 3-Ring 
letters when published and all 
new pages FREE OF CHARGE 


Send only $3.00 to the cddress below 
for your CHARTER SUBSCRIPTION. * 


Circus Hobby Hall 
245 Catalonia Ave. Coral Gables, 34, Fla 


that many of you members will join with us 
in this two-day assembly as well as attending 
the many activities which will follow from 
Baraboo to Milwaukee and back to Baraboo. 

At the business session on Saturday, the 
membership will receive the report of the 


Election Committee’s nomination. Mr. Sverre 
O. Braathen, Madison, Wisconsin is the Chair- 
man and ably assisted by Mr. Arthur Gunther, 
Manchester, Connecticut, and Mr. Robert S. 
MacDougall, Van Nuys, California. 

Mr. Richard E. Conover, Chairman of the 
Historical Forum session being held on Friday 
evening has several interesting events sched- 
uled for that program. Sverre Braathen will 
present a paper on the Parallel Development 
of Bands and Circuses in the United States. 
Through the kindness of Mr. E. Denniston 
Berkery and his “Cinema Circus” we will show 
some 1937, 1938, and 1939 film of Tom Mix 
Circus, Al G. Barnes, Robbins Bros. Circus and 
Street Parade, the popular Ringling Barnum 
Baggage Horses film and another Ringling 
Barnum film. A number of other short topics 
will be given and if anyone desires to present 
@ paper of a discussion at this session please 
submit your proposition to Mr. Conover. 

All activities will be held at the Elk’s Club 
in Baraboo. Persons attending must be re- 
sponsible for their own room reservations 
Mr. Julian Jimenez and Mr. Dave Price will 
handle the registrations beginning Friday 
morning, June 27th. Mr. Donald L. Hensey 
will be the correspondent for the Convention 
and Mr. Albert Conover will be the Official 
photographer. 
events 


These men will also cover the 
in Milwaukee for the Bandwagon 
Other contributing members are Mr. C. P. 
Fox, Mr. Robert Parkinson, Mr. Hallie Olstadt, 
Mr. John Boyle and Mr. Don Francis.—Gaylord 
Hartman, President. 


le iain 


NEW MEMBERS 


Frederick W. Mercer, Jr. 
18 Pinewood Trail 
Concord, N.H. 03301 
Charles J. Sbarbaro 
4453 N. Winchester 
Chicago, Ill. 60640 
Joseph N. Frazier 

1415 N. Ohio 

Atlantic City, N.J. 08401 
R. Keith Richardson 
921 E. Blithedale Ave. 
Mill Valley, Calif. 94941 
Narwin L. Sjoberg 

940 Patterson St. 
Ogden, Utah 84403 
Jerome S. Hamilton 

35 Mars Drive 
Caseyville, Ill. 62232 

E. C. Cridlebaugh, Jr 
525 E. Farriss 

High Point, N.C. 27262 
Leroy Montgomery 

Box 99 

Huntsville, Texas 77340 
James L. Swansy, III 
Box 99 

Huntsville, Texas 77340 


REINSTATED 


Nat D. Hull 
2329 D Ave. NE 
Cedar Rapids, lowa 52402 





Evans Record Available 


At the annual Mid West Band and Orchestra 
Clinic in Chicago Merle Evans recorded two 
records of circus music. This music was played 
by the most outstanding band of musicians 
that ever played circus music. The musicians 
were made possible by the C. G. Conn Band 
Instrument Company of Elkhart, Indiana. 

At first these records were only available 
to the participants in the program. They are 
now available to the public. Send a check for 
$5.00 to Crest Records, Inc., 220 Broadway, 
Huntington Station, New York, 11746. This is 
a real bargain because stereo records invari- 
ably cost $4.98 for one record. 

The names of the pieces played and name 
of composers are not given on records or the 
album. Merle announces all the numbers but 
he does not give the complete information. 
Each person that buys the records should 
copy this list and put it in the album. There 
are two records in one beautiful album. 

There are the numbers played: 

Fan Fare by Merle Evans. 

March Old Glory Triumphant by Charles 
E. Duble. Merle calls it Royal Pageant March. 
Duble did write a number by that name. 

Jig. A country Shuffle by Guy E. Holmes. 

Schottische, Dane of the Imps by Karl L. 
King. 

Waltz Crimson Petal by Fred A. Jewell. 
Merle did record a part of this before, This 
time he did the complete number. Storming 
of El Caney by Russell Alexander. Merle did 
this before but on these records you never 
heard such cornet playing and such good play- 
ing by entire band. 

Russian Music. a 4-4 march. 

Strictly Cireus March by Prell. 

Mambo Medley, a very fast number and all 
the music used for the center ring juggler 
last year. 

Riding Tiger. 

Fan Fare. 

Durimeh. 

Tip Top Galop. 

Fan Fare. 

Merle explains what the act is the music is 
for. It is all the music used for Tiger riding 
act last season. 

Acrobats, 

March Rakoczy. 

Hungarian Medley. 

It is all the music used for the three teeter 
board acts last year and is wonderful. 

Flying act. All the music used last year. 

March Circus on Parade by Rodgers. 

Sunnyland Waltz on Parade by Rodgers. 

Galop Go by Fred A. Jewell. 

Royal Decree March by Walter P. English. 

Ragged Rosey by Karl L. King. 

March Quality Plus by Fred A. Jewell. 

Mr. Circus written by Paul Yoder and di- 
rected by him. It is dedicated to Merle. It is 
made up of introduction to Entry of Gladiators, 
then a part of Billboard March and trio of 
Symphonia written by Merle. 

March Olevine written by H. A. Vander- 
cook about 60 years ago. A wonderful and 


hard march played on many circus band 
wagons in golden age of circus. Charles 
Schlarbaum used it as one of numbers in ele- 
phant act last year. 

Walking Frog by Karl L. King. 

They play trio of Stars and Stripes four 
times. First time three piccolos play the piccolo 
part. Then three baritones, then four basses, 
then three trumpets. Truly marvelous work. 

— Sverre O. Braathen 


REE HEHEHE EE 


SCHLITZ PARADE ROLLS AGAIN 


The Milwaukee July 4th circus parade will 
be resumed, after a one year lapse, in 1969. 

The show will be loaded in Baraboo on 
June 30, moving to Milwaukee on July 1st. 
Unloading will begin as soon as arrival in 
Milwaukee, when the wagons will be moved 
to the usual Lakefront lot 

On July 2 and 3 there will be circus en- 
fertainment at the showgrounds. The lot will 
be closed to the public on July 4 in order 
to assemble the parade, but will be open 
after 5 P.M. on the 4th. A giant fireworks 
display is scheduled for Thursday evening 
July 3, in the harbor area 


Circus entertainment will continue on the 
Sth and 6th until 4 P.M 
down will occur and the circus train will start 
loading. At 8 A.M. on July 7 the train will 
leave for the return trip to Baraboo, 
should arrive there around 2 P.M. 

A couple of additional cars will be added 
to the train this year to carry wagons that 


at which time tear- 


and 


will be new to the parade this year. 


MRR REE ERR RR RE RH 
DUES NOTICE MAILED 


The 1969 Circus Historical Society dues and 
subscription notices rave been mailed and it 
is asked that these be returned with payment 
as soon as possible. 

In view of increased printing and type- 
setting costs for the Bandwagon we are going 
into the new period with a rather small bank 
balance, so early payment will be appreciated. 


CIRCUS MUSIC 


Circusiana is Better than Tranquilizers 
and Circus Music is One of the Best 
Phases of Circusiana 

Here is a recording discovered by 
and recommended to me by Col. R. J 
Gibbs who located it in his travels. It 
has the real circus sound and the va- 
riety of the circus selections thereon 
makes it one of the best. 

“MARCH ALONG” by Schell’s Hobo 
Band released by BUD-JET in Long Play, 
$3.00 
Send Stamp for Listing of Circus Items 


Mono only 


BETTY SCHMID 
485 Sleepy Hollow Road 
Pittsburgh, Penna, 15228 


1969 HALL OF FAME 
AWARDS MADE 


Prior to the opening performance of the 
Ringling Barnum Circus on Monday January 
6, 1969, the Circus Hall of Fame awards were 
made. 

Col. Bill Naramore, made the presentations, 
in the presence of the largest number of the 
National Awards 
to witness the affair. 


Selection Committee ever 
On hand were Mrs. 
Mary K. Hoppe, L. Wilson Poarch, Jr., editor 
of Southern Sawdust, Earl M. Allen, Eric C. 
Wilson, Edwin L. Mehmert, and Fred D. Pfen- 
ing, Jr. 

Present to receive their awards were Hilda 
Nelson Burkhart, representing the Nelson Fam- 
ily; Catherine Pallenberg, of the Pallenberg 
Bear Act; Edna Curtis Christiansen and Mrs. 
Charles Bell Chase, reprsenting her late hus- 
band Charlie Bell. Awards were also an- 
nounced for Rudy Rudynoff and Mable Stark, 
both deceased. 

Four individuals have been added to the 
National Awards Selection Committee. They 
are Mary K. Hoppe, of Villanova, Penna., a 
registered nurse, Jack T. Painter, of Ruston, 
La., a college professor and unicycle rider, 
Tom Scaperlanda, of San Antonio, Texas, a 
retired jeweler and C. A. Lick, Jr., a Fort 
Smith, Ark. businessman and long time printer 
of circus tickets. 


BACK ISSUES 
BANDWAGON MAGAZINE 


1961 March-April 
Sept.-Oct.-Nov 
December 
July-August 
November-December 
January-February 
March-April 
July-August 
September-October 
November-December 
January-February 
March-April 
July-August 
Septeber-October 
Noveber-December 
1965 January-February 
March-April 
May-June 
July-August 
November-December 
1966 
1967 
1968 


The above issues are available but we have 


All six issues. 
All six issues. 
To date. 


only a few of some. Refunds will be sent, 
when an issue is depleted. While they last 


$1.00 each, we pay postage 


Bandwagon Magazine 
2515 Dorset Rd. 
Columbus, Ohio 43221 





SEASON OF 1926 


Foreword — This is the final in- 
stallment of the overall article cover- 
ing The Gollmar Bros. 1924 

Heritage Bros. 1926 shows. The 
previous installments appeared in the 
May-June and July-Aug. 1968 issues. 
Since the 10 car Gollmar Bros. shou 
of 1925 became the basic property 
upon which the Heritage circus 
framed the extensive 


which 


ments 


and 
two 


was 
equipment lists 
appeared in install 
will not be Only the 
additional equipment added by Heri- 
will be detail. As 
mentioned at the beginning of the 
CHS William Elbiry 
this series did the re- 
When it 
for him to complete 
all of h 


writing of the articles. 


repeated. 


discussed in 


tage 
article member 
planned and 


search. became impossible 
t he turned over 
to do the 
In the 
ing installment Arthur Heritage, part 


Heri- 


legal 


files to me actual 


follow- 
owner and general manager of 
Bros. and Joe Haworth Sr., 
adjuster for the show, will be 
Mot of their 


from interviews conducted wi 


tage 
quoted 
often statements come 
these 


gentlemen by Elbirn in 1962 


After Jerry Mugivan closed and re- 
possessed the 10 car Gollmar Bros. 
show in October of 19: he shipped 
the property to the West Baden, Ind 
quarters where the entire show was 
kept intact so that he could sell it as 
a complete unit ready for the road 
It was advertised for sale in the Dec 
5, 16 Billboard and it was sold in 
a little over a month. 

During the early winter of 1925-26 
tion was formed in Burling- 
or the purpose of framing 
circus to go on the read 
during the coming 1926 season. Name 
of the new corporation was Heritage 
3ros. Circus Inc. and key man in the 
operation was Arthur Heritage who 


a corporé 
ton, N. ¢ 
a railroad 
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by Joseph T. Bradbury 


This colorful letterhead is printed in gold, 
red and blue 
line, and title are in gold. Background inside 
the shield design is blue. Background of 
clown’s head and interior outline of shield 


The lion, tiger and scroll out- 


is in red. This same design was later re- 


hashed for use on Downie Bros. truck circus 


Pfening Collection. 


was in his middle 40's and had been 
connected with circuses usually in the 
operation of sideshows for many 
years. For almost ten years he had 
worked for Jerry Mugivan and Bert 
Bowers of the American Circus Cor- 
and in 1 had 
show manager for Hagenbeck-Wallace 
Although Heritage 


poration been side- 


was his correct 


Hoffman was the side 


Circus in 


Arthur (Heritage) 
show manager on the Cole Bros. 
the middle 1940s. This photo of him appeared 
in the 1947 Cole route book, and shows what 
he looked like at that time. Pfening Collection. 


family name he usually went under 
the moniker of Arthur Hoffman. CHS 
member C. A. Red Sonnenburg, who 
active in business, 
during the same years as Heritage 
said that he knew both Arthur and his 
brother Al very well and described 
them both as being fine gentlemen and 
good people to work with or for. Red 
says he classes Arthur as one of the 
finest sideshow front men of all time 
and Al as one of the best 24 hour men 
ever. 


was also circus 


Al was also associated with his 
brother in operation of Heritage Bros 
in 1926. 

President of the new corporation 
was W. W. Workman, president of the 
Outdoor Advertising Company. Work- 
man, a heavy investor in the show, 
stayed mainly in the background and 
his name was seldom used in the 
trade publications in connection with 
the show. Another major stockholder 
and one who was active in the operz 

tion was C. F. Neese. Both Heritage 
and Neese were from Burlington. The 
corporation was authorized to sell up 
to one hundred thousand dollars in 
stock. Just how much stock 
was sold is not known to the author 
but a number of local Burlington resi- 
dents were investors. Newspaper pub- 
licity played it up as “Burlington's 
own circus.” The main individuals in 
control of the show were Heritage, 
Neese, and Workman. Arthur Heri- 
tage was named general manager and 
was given the primary job of organiz- 
ing the show and taking it on tour in 
1926. 


common 


In early January 1926 Heritage and 
his associates closed a deal with Jerry 
Mugivan of the American Circus Cor- 
poration for purchase of the Gollmai 
Bros. property which of 2 
stocks, 3 sleepers, and 5 flat cars plus 
all wagons, tentage, animals, equip- 
ment, in fact the complete 10 car show 
which Chester Monahan had operated 
for a month in the fall of 1925. The 
Gollmar title was not involved in the 
transaction although Mugivan still 
had another year to go on his 5 year 
lease of the title from the 
family of Baraboo, Wis. 

Title selected for the new circus was 
Heritage Bros. Trained Wild Animal 
Show. 

The show world first learned of the 
developments concerning the new 
Heritage circus in the following 
ticle which appeared in the Jan. 
1926 Billboard. 

“Heritage Interests Buy Gollmar 
Bros. Circus — from Ame 1 Circus 
Corporation. Heritage show to have 
3 Rings and Feature Animal Acts.” 


consisted 


Gollmar 


“Burlington, N. C. Jan. 23—Arthur 
(Hoffman) Heritage, general man- 
ager of the Heritage Bros. Circus, r 
cently organized here, and C. F. 
Neese, one of the stockholders, left 





Sunday for West Baden, Ind. to com- 
plete negotiations for the transporta- 
tion to Burlington of a special train 
carrying the complete Gollmar Bros. 
Circus (10 cars) purchased by them 
from the American Circus Corpora- 
tion, With the circus train will come 
a large group of trained wild animals, 
including lions, tigers, and pur , and 
with them two well-known trainers - 
Capt. John Guilfoyle and Dolly Castle. 
It is now on it’s w to Burlington 
The show wil be of 3 ring size featur- 
ing wild animals, and will also have 
a number of circus turns. It is ex- 
pected that the show will open here 
some time in March. 

“Ideal winter quarters have been 
established in a big electric lighted 
building 100 x 200 feet. There is also 
a separate building for the horses and 
other animals, quarters for the men 
and an up to date cookhouse. A large 
force of men is getting things in shape 
and laying 700 feet of track alongside 
of the buildings. A number of well- 
known bosses, trainers, and perform- 
ers have already been engaged. Albert 
(Hoffman) Heritage is in charge of 
the office in the First National Bank 
Building. 

“Eugene Patterson, of this city, will 
be the right hand man of Manager 
Heritage, according to an announce- 
ment made by him. He will be super- 
intendent. Years ago he was known in 
the circus world one of the few 
who could man the reins of a 16 horse 
team. Edmond S. Lyons will be mas- 
ter of transportation and D. Montgom- 

of Vancouver, Can. has wired his 
acceptance of a contract for concession 
rights.” 

Exact price paid for the Gollmar 
property is not known by the author. 
Heritage didn’t disclose any info as to 
amount paid for the property nor any 
details of the transaction. Joe Ha- 
worth said that when his home (Ha- 
worth’s) burned in 1958 all of his val- 
uable momentos, notes, documents etc. 
were destroyed and he was only speak- 
ing from memory but if he recalled 
correctly the price was around $60,000 
and there were three equal payments 
of $20,000 each. This figure sounds 
reasonable. In all probability Heritage 
made a down payment of 20 G's ini- 
tially with the other two payments 
due at intervals during the season. 

The Gollmar property arrived in 
Burlington on January 27. The train 
was unloaded and equipment stored 
in the quarter’s buildings. Eugene 
Patterson was put in charge of all 
activities at the quarters. Joe Met- 
calfe was on hand to look after the 3 
elephants, Mary, Prince, and Toto and 
Capt. John “Chubby” Guilfoyle was 
engaged to take charge of the me- 
nagerie and in training of the nu- 
merous wild animal acts to be fea- 
tured in the program. Dolly Castle, 


Photo No. 1—Heritage Bros. advertising 
car in Coshocton, Ohio to bill the show's 
stand scheduled for May 14, 1926. Woodcock 
Collection. 


who had worked some of the cats in 
an act on the Gollmar show in 1925, 
was also signed for the season and 
was now in quarters. The animals 
Guilfoyle was now working had been 
under the charge of Capt. Dutch Ri- 
cardo while on Gollmar Bros. the pre- 
vious year. 

In his interview Art Heritage in 
speaking of the program format for 
his show said that basically it was a 
wild animal show which was pro- 
grammed on the lines of the then very 
popular Al G. Barnes Circus. He said, 
“we presented a nine male lion act, 
a five female lion act, eleven tiger 
act, a mixed group, tiger riding ele- 
phant act, and of course we had the 
usual dog, monkey, and elephant acts, 
one riding act, a five person wire act, 
a five person acrobatic act, girl trap- 
eze number, and 8 or 10 clowns.” As 
can be seen the show was heavy on 
caged wild animal acts and John 
“Chubby” Guilfoyle, one of the best 
trainers in the business, put together 
some outstanding numbers for a show 
of this size. 

Although original plans ¢ 
keeping the show on 10 car 
respondence in my files written by 
personnel of the show at the time 
definitely said the show would go out 
in 1926 on 10 cars it was later de- 
cided by Heritage and his sociates 
to increase the size of the train to 15 
cars. The Gollmar ow had difficulty 
moving as a 10 car show the year be- 
fore and Heritage felt it needed addi- 
tional baggage stock, another tractor, 
and additional wagons to load it prop- 
erly. A major need was new 
grandstand seating. 

A total of 5 cars were added. Ac- 
cording to copies of railroad contracts 
for moving the Heritage show in the 
collection of Sverre O. Braathen the 


Ned for 
and cor- 


also 


cireus in 1926 had 1 advance, 4 stocks, 
7 flats, and 3 sleepers making a total 

This would mean the 5 addi- 
tional cars would be the advance, 2 
stocks, and 2 flat 

It may be recalled Gollmar had no 
advance car, the advance travelling 
by box brigade, but Heritage felt he 
needed a car to bill his show ade- 
quately so he purchased a car right 
out of Pullman for that 
It was an open end observation type 
and when Al Heritage, brother of 4 
who was supervising the train and 
wagon painting at quarters got 
through with it the car was a beauti- 
ful sight. It was painted red, neatly 
titled, and was as attractive as any 
advance car on the road. The interior 
of the car was converted to provide 
ample living room for the 14 bill- 
posters and car manager storage 
compartments and work See 
Photo No. 1. 

Unfortunately a scarcity of Heri- 
tage Bros. train photos make it im- 
possible to get a look at the additional 
flats and stocks. It is not known defi- 
nitely where the cars came from. Pos- 
sibly from another circus or carnival 
or even from a railroad as did the ad- 
vance car but best bet is that Heritage 
bought them from the surplus of the 
American Circus Corporation. Color 
scheme for the flats and stocks was 
yellow-orange and dark red for the 
sleepers according to Joe Haworth, 
who the Billboard account 
that the Heritage train was painted 
orange and red. The Billboard states 
that the 3 sleepers were completely 
rebuilt and rearranged inside but it 
is doubtful much, if any, work was 
done on the former Gollmar flats as 
they had only been in for 
month the previous fall. 

At least 3 wagons were built 
at Burlington quarters by Supt. Gene 
Patterson and his crew. These in- 
cluded a wagon for a new light plant 
purchased by the show, a wagon for 
the dining department with an ice 


service use, 


and 
areas. 


confirms 


use one 


new 
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box on the front, and a 16 ft. arena 
wagon. A major item of construction 
at the quarters was new seating which 
included a 10 high grandstand. 
sibly another wagon was added to 
load the new seats as space on the 
two additional flats would have been 
available. Definitely added was a new 
tractor to aid in moving the show on 
and off the lot. 

One of the many woes that beset 
the enlarged Gollmar show in the fall 
of 1925 was the lack of adequate 
baggage stock and drivers. Heritage 
set about to remedy that and pur- 
chased two 8 horse teams before the 
show opened. Heritage recalled the 
show had 42 head of baggage stock in 
1926 and about 20 wild west and ring 
hors plus about that 
ponies. 

Joe Haworth said that baggage 
wagons were painted a dark red, ma- 
roon color, and trimmed and lettered 
in gold (yellow). Photos indicate cages 
and tableau wagons to have been 
painted a variety of colors and shades. 

In February the show purchas 
large male one hump camel 
whopper of an animal, who w 
“Johar” according to the 
but on the show he w plain 
“Tom.” He was a prize in the me- 
nagerie and even made an appearance 
in the performance. 

Although it is assumed Herita 
all of the former Gollmar tentage it 
is possible some switching was done 
got a larger big top. This 
sounds reasonable. The Gollmar big 
top was only an 80 with three 40's but 
Heritage ys he recalled the big top 
was somewhat larger, being a 100 ft. 
round with three 40’s. The larger sop 
would be more logical for a 15 
show and especially since the new 
seating could accommodate about 2000. 
The menagerie and smaller tentage 
was that of Gollmar’s but Heritage, 
being an old sideshow man and know- 
ing the value of a good top notch side- 
show, purchased a new top and ban- 
nerline for the sideshow to give added 
flash on the midway. He recalls the 
tent was a 60 ft. round with three 30 
ft. middles. In the July 31, 1926 Bill- 
board there is a photo of the Heritage 
Bros. sideshow which pictures a large 
bannerline of ten double decked ban- 
ners plus colorful entrance banner 
over the bally platform. Unfortu- 
nately the print is not of adequate 
quality to reproduce here but it does 
show that the Heritage show had a 
fine looking sideshow. A small No. 2 
pit show was also carried. 

Throughout the early months of 
1926 the columns of the Billboard car- 
ried numerous accounts of the show’s 
activities at the Burlington quarters. 
They mentioned the work being done, 
training of acts, staffers and other 
personnel being contracted for the 
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Herald used by Heritage Bros. in 1926 had 
some nice art work although was done only 
in black and white, Bill Elbirn Collection 


son, in short the usual winter quar- 
chatter. 

first notices said that 
Bert P. Wallace, last season with Lee 
Bros. Cireus, had been engaged as 
equestrian director and was now in 
quarters and in addition to lining up 
the performance was also busy break- 
ing horses and ponies. Jack Bledsoe, 
signed as manager of the advance car, 
and Al Heritage, scheduled to be rail- 
road contractor, were busy mapping 
the route and getting things in shape 
for the advance. Henry W. Link was 
hired as general agent a couple weeks 
later and he and Al Heritage soon left 
on a trip to line up the early weeks 
of the route. James Heritage was in 
charge of the wagon building and 
blacksmith departments and a force 


One of the 


of thirty men were in quarters getting 
the show ready for the road. 

The Feb. 13 Billboard said that the 
show had opened it’s zoo to the public 
every Sunde fternoon and that 4000 

isited the previous Sunday. The same 

issue also stated that Bert Wallace 
was working a 12 horse liberty act 
and that Mrs. Wallace was in charge 
of the wardrobe department with 
three assistants. A few weeks later 
Lawrence Cross took over the ward- 
robe department. 

By late February staffers and 
bosses were coming on regularly now 
and the Feb. 20 Billboard stated that 
J. S. Muckle had been hired as stew- 
ard, Frank P. Meister as bandleader, 
James (Frenchy) Healy, formerly 
with Hagenbeck-Wallace, as boss can- 
vasman, and Jerry Talley as manager 
of the candy stands. Other notes of 
interest said that sideshow manager 
Harry L. Morris had hired Prof. Joe 
H. James band and minstrels for the 
sideshow, that Spot Conners, asst. to 
Bert Wallace, was training Shetland 
ponies, and “Barnum” Davis, domes- 
tic animal trainer, was breaking and 
training goats and dogs. A week later 
Mr. and Mrs. William Hopkins arrived 
in quarters with their dogs, monkeys, 
and trained mules which would appear 
in the big show performance. 

In mid-March the show announced 
that Fred B. Hutchinson would be the 

stant manager of the show. Hutch- 
inson was a most capable and experi- 
enced circus man having been with 
most of the big shows including Bar- 
num & Bailey, Forepaugh, Hagenbeck- 
Wallace, and Sells-Floto. In the years 
1920-22 he had been part owner of 
the 10 car Campbell-Bailey-Hutchin- 
son Circus. At same time of the 
Hutchinson announcement it was aiso 
told that Pete Neese, Heritage’s 
brother in law, would be in the per- 
formance with his Australian whip 
cracking turn. 

The March 20 Billboard stated that 
the show’s opening date had been set 
for April 3 in the quarter’s town of 
Burlington, N.C. News of training ac 
tivities continued on until opening 
date and it was mentioned that Bert 
Wallace had his 6 high school horses 
and 12 liberty act in fine shape, and 
Chubby Guilfoyle had a mixed group 
of 10 tigers and 6 lions all ready. Dolly 
Castle had completed her act. Title of 
the show’s opening spec was an- 
nounced as “Tiger Hunt of the Ma- 
harajah” and the show claimed it 
would use all new wardrobe for it 
Joe Metcalf had taught one of the 
bulls, “Prince,” to do the Charleston, 
the dance rage of the times. 

The complete Heritage Bros. 
roster of staffers was as follows: 

Heritage Bros. Circus Inc., owner; 
Arthur Heritage, general manager; 
Fred B. Hutchinson, asst. manager; 
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M. W. McPherson, treasurer; Z. V 
McClure, secretary; Henry W. Link, 
general agent; Albert Heritage, rail- 
road contractor;; James Beach, local 
contractor advance agent; 
W. C. Clark, press agent with show 
Harry L. Morris, manager of side- 
show; Bert P. Wallace, equestrian di- 
rector; Eugene Patterson, gen. 
N. J. Talley, supt. privileges; 
P. Meister, musical director 
Montgomery, supt. r 

James (Frenchy) He 

F. L. Smith, trainme 

kle, supt. commissary dept.; 
Merwin, supt. lights; E. H 
supt. props; A. J. Griffin, supt. ring 
stock; A. Gilson, supt. working crew; 
Joe Metcalfe, supt. elephants; Capt 
John Guilfoyle, supt. animals; Jack 
Bledsoe, mgr. advertising car No. 1; 
W. C. Chapman, legal adjuster—later 
replaced by Joe Haworth; B. P. Wal- 
ace, announcer. 

The show presented a colorful daily 
street parade which was on par with 
parades of a show this size. A Bill- 
board reporter described the opening 
day parade as having 4 bands (prob- 
ably big show band split into two sec- 
tions, sideshow band, and clown band), 
a calliope (air), 8 open cages, 
tableau wagons, a band of Sioux In- 
dians, and Jack Rhinehart and his 10 
cowboys and cowgirls. Also present 
were the 3 elephants, lead stock, and 
numerous mounted people. A reviewer 
who visited the show in June said the 
elephants were in the middle of the 
parade rather than at the customary 
place in the rear. Only real thing 
missing in the parade was a steam 
calliope. 


and press 


Davis, 


It might be significant to mention 
that 3 more large railroad circuses 
eliminated their street parades for 
the 1926 season. These were the 
American Circus Corporation owned 
Sells- Floto, Hagenbeck- Wallace, and 
John Robinson circu Actually the 
Corporation had dispensed with pa- 
rades at the beginning of the 1925 
but after a month restored 
them on all 3 units. Now the 5 largest 
circuses in the land had quit parading. 
In addition to the above mentioned 
Corporation shows Ringling- Barnum 
gave up parade after the 1920 s 
and Al G. Barnes quit the march in 
mid-season 1924. Despite the press 
propaganda of the non-paraders that 
the street parade was now a thing of 
the past actually there were still more 
railroad shows parading than thos 
that were not. Railroads (flat car 
type) still parading included Sparks 

y Bros., Lee Bros., Robbin 
Walter L. Main, Gentry Bros., 
age Bros., and the 101 Ranch 
Wild West Show. Most of the mud 
shows still retained the traditional 
daily parade at noon. 
As April came around the 1926 sea- 


season 


son 


Photo No. 2—Heritage Bros. loaded flat 
car with portion of one of the sleepers in 
background. Note second wagon from left 
between baggage wagon and two cages is 
loaded crosswise. This is one of the small 
wagons built to load in the tunnel cars of 
1924-25, In this photo it 
appears the show's train is loading onto a 
ferry barge, possibly for the crossing of Lake 
Kootenay in British Columbia. Woodcock Col- 
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lection. 


WO MONEr 


G BRING TRAINE 
1G 3RU™ D Wily 
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son was at hand and Heritage Bros 
dy to roll. The cus world 
optimistically awaited a new season 
They expected good takes and very 
few were disappointed. History would 
later record that circuses were in the 
big money years of the middle and 
late 1920's. After the rough and spo- 
ratic seasons many shows suffered in 
the early 20’s most circuses were now 
coining the dough and the lush years 
wouldn’t end until the gr depres 
sion came on in 1930. Of course as is 
true in even the best of seasons some 
show can't make it for one reason or 
another. Unfortunately Heritage as 
we shall see was one of these, but 
generally 1926 was a red one for cir- 
cuses and all types of outdoor amuse- 
ments. In addition to the flat car 
circuses listed above there were a 
goodly number of other shows ready 
to answer the starting bell, including 
Elmer Jones’ 2 car Cooper Bros. Cir- 
cus (gilly type) and fully 25 or more 
mud shows, most of them traveling 
with a combination of trucks and 
wagons. For 1926 Andrew Downie 
framed and put on the road a large 
completely motorized circus with the 
title of Downie Bros. and the success 
of this show would start a trend which 


was r 


by 1930 would see practically all mud- 
ders fully motorized. 

The new Heritage Bros. Circus 
opened the 1926 season April 3 at 
Burlington, N. C. and the April 17 
Billboard reported the event as fol- 
lows 

“SPLENDID OPENING FOR 
HERITAGE SHOW. Starts Season at 
Burlington, N.C.— Animal Acts 
Major Part of Program.” 

“The Heritage Bros. Trained Wild 
Animal Circus gave its’ initial per 
formance of the son at Burlington, 
N.C. where the show had wintered, on 
April 3. The weather was clear and 
the show had two packed houses. Ex- 
cellent busine so was done at Dur- 
ham and Raleigh, the next 
weather conditions being good. 

“The program is made up of the 
following: Spectacle; pony drills, Billy 
Hopkins and Billy Woody; clown num- 
ber;; bear act, Cleo Wallace; swinging 
ladder and perch; bucking mule; fe- 
male lions, Dolly Castle; barber-shop 
elephant, Joe Metcalf, clown number; 
McKone Family of acrobats, and Billy 
Woody, contortionist; riding dogs, 
Billy Hopkins and Cleo Wallace, and 
riding lion, Peggy Carlton; clown 
number; Jack Rinehart and his Wild 
West; clown number; goat act, Dinkie 
Moor, and dog act, Billy Hopkins; 
clown number; hurdle mule, Billy 
Hopkins; posing horses, Cleo Wallace, 
Peggy Carlton, Jewell Rinehart; 
clown number, riding goat, Peggy 
Carlton; leopards and pumas, Dolly 
Castle, and riding dog and monk, Cleo 
Wallace; big elephant turn, Joe Met- 
calf; single trapeze, Billy Woody and 
W. C. es; ‘‘largest camel” an- 
nouncement; clown number; male 
lions, Clyde Welch; wire act, McKone 
Family; clown number; menage 
horses, Cleo Wallace, Jewell Rinehart, 
and Bye Rinehart; crazy number; big 
male lion and tiger mixed group turn, 
Chubby Guilfoyle. 

“The News and Observer of Ral- 
eigh, N.C. in its issue of April 7 coni- 
mented on the show as follows; ‘Tak- 
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the fact that 
the performances yesterday marked 
the third appearance of the Heritage 
show before the public, the exhibitions 
to be on a par with 
many of the better-known shows tra 
elling the country. Animal 
the big bets of the show 
ers were applauded 
their ability to make the 
mates of the African 
stuff.” 

Favorable comments 
the show 
wrote in Under the M 
of the Bilboard that the 
had a fine opening in Bu gton play 
ing to two big houses and also that 


ing into consideration 


were considered 


acts are 
id perform- 
frequently for 
former in- 


jungles do their 
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new and Harry M 
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show 


same 


sideshow and pit show had a big day 
business. 
As can be seen from t opening 
of 6 wild 
ena which 
the entire 


for the 


review the show had a tot 
the steel 

place during 
performance. The nut 
was evidently quite heavy. 
Robert Hall hz 
lection a Heritage Bros 
contract for Hansford 
specified Mr. Harvey 

ing and be generally useful for 


animal acts in 
remained in 
per- 
formance 
CHS A. his col- 
ormer’s 
Harvey. It 
s to do clown- 
which 
he was to be paid the sum of $8.00 
weekly 
As mentioned Arthur 
tage was highly experienced in 
show operation and saw to it that the 
sideshow was of top notch quality and 
framed to be a money winner. Lineup 
for the main sideshow had Prof. Joe 
James, band and minstre the Three 
cottish bagpipers playing 
14 instruments; Mr. Knauff, sword- 
box illusion; Mrs. Kanauff, 
cabinet act; Miss Volcano, fire 
Prine Helena and Hilsa 
dancers; Miss Mentality, mind 
and horoscopes, and “Peggy from 
Paris” danced in the Night in 
Paris spectacle. “Peg was one of 
mnators with the 
These “girls” 
the main 


Heri- 
i 


side- 


before 


Camerons, 


seance 


who 


several female imper: 
show during the season 
danced in the sideshow, in 
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Photo No. 3—Heritage Bros. open air me- 
ie. In rear is the elephant herd and on 
eof five cages housing the per- 

forming cats. Second cage from left, with 
bird carvings on skyboard, is former Sells- 
Floto No. 29 which is currently owned by the 
Circus World Museum in Baraboo. All cages 
shown here were formerly used on Sells-Floto 
or John Robinson circuses. Woodcock Collec- 


tion. 


show spec, worked the clown come-in, 
and appeared in aerial numbers. 

3y 1926 the largest rail shows had 
dispensed with joints grift but 
most of the small and medium railers 
ontinued to carry the “traditional” 
grift, a notable exception being the 
20 car Sparks Circus. When asked 
about grift on Heritage Bros., Arthur 
Heritage said as follows, ‘We carried 
oints and the best cooch, and all the 
trimmings. And just here I want to 
make mention of one who I think was 
the best fixer that I have known, and 
the first fixing he ever did was with 
the Heritage Circus, and that 
is Joe Haworth. My choosing him as 
fixer the thing I 
lid for my circus and for circuses to 
follow. Joe Haworth, was not only my 
fixer, but a loyal friend who fought 
very inch of the way for me. 

Joe Haworth when questioned about 
this belittled his own talents as a fixer 
and said you would hardly know there 
was grift around the and 
there was no trouble while he was 
with it. Oddly enough there seemed 
to be little h generated by the 
joints and no mention of any was 
made in the trade publications which 
never failed to play up reports of trou- 
ble along this line and did so many 
times on other shows in 1926. 

Joints usually carried by circuses in 
those days included nuts (shell game) 
and broads (3 card monte) which were 
worked in the sideshow and slots 
which were carried in the pie car to 
siphon off the extra change in pockets 
of the performers and working crew. 


and 


3ros. 


my was smartest 


any show 


Also 


cooch 


working in the sideshow 
dancers and the ever present 
blowoff. Heritage didn’t say if the 
show had the connection racket or not 
which usually present on grift 
shows, but show did work the reserve 
seat squeeze, a mild racket which per- 
sists on many shows even to this day, 

he said the big top which would 
seat 2000 had mostly reserves. How- 
ever despite the show carrying some 
grift Heritage did not run a rough and 
tumble red-hot grifter as did Chester 
Monahan with Gollmar Bros. the pre- 
vious year. He was good to his people, 
paid them as contracted and on time, 
and was well liked by personnel on the 
show and in the industry 

At the ond stand at 
Durham, N.C. Chubby Guilfoyle, who 
during had a 
ents in the steel arena in- 
cluding the loss of an arm, suffered a 
eye injury during the matinee per- 
formance. The April 17 Billboard de- 
scribed the accident as follows: 

“GUILFOYLE PAINFULLY IN- 
JURED. When Lion of Heritage Bros. 
Circus Clawed him in Eye 
Killed in Fight. 

“Durham, N.C.— April 8 — Cap- 
tain John (Chubby) Guilfoyle’s left 
eye was painfully injured by the slap 

f a lion, two leopard 


were 


was 


season's sé 


his career number of 


series ac 


Leopard 


ought a death 
fight and two bears had a fierce round 
as unannounced thrills on the program 
of the Heritage Bros. Circus here 
Monday. Guilfoyle received the injury 
from the lion’s claw during the after- 
noon animal act. 

“The fight of the leopards followed 
their return to the cage after the 
afternoon performance. Attendants 
were unable to stop the encounter 
until one leopard had received his 
death wound, dying a few minutes 
later. The bear combat came in the 
morning during the parade, while one 
of the heavy wagons was mired in soft 
earth thrown up for a water main 
ditch. While it was fierce for a time, 
attendants were able to separate the 





beasts before either received serious 
injury. 

“Despite its newness, the circus was 
admittedly of a high class and enjoyed 
by the large crowds.” 

The official route printed with this 
article is copied directly from the 
show’s day by day ledger. Events 
listed by certain stands are reprinted 
exactly as they were entered on the 
ledger. The sequence of stands during 
a few weeks is somewhat different 
from the Heritage route circulated by 
the late E. W. Adams, however Adams 
compiled his mainly from that printed 
in the Billboard and since the route 
here is from official show records it 
is considered to be accurate. It 
valuable documentation for 
ticle. 

The first two weeks of the season 
were spent in North Carolina to only 
fair business which was considered to 
be okay due to some very rough Spring 
weather at many stands. As indicated 
in the notation on the route the show 
had a blowdown at Sanford on April 
8 causing loss of the matinee and Mon- 
roe on the 13th was a complete loss 
due to heavy rains and a sea of mud. 
An interesting notation concerns the 
next day’s stand at Wadesboro where 
because of the long and rough (mud 
no doubt) haul only the sideshow op- 
erated, but old sideshow man, Art 
Heritage, wasn’t going to let the day 
be completely spoiled so he made a 
pitch under the circumstances to get 
what he could out of the stand. 

The show entered Virginia April 20 
at Martinsville and then crossed the 
state and on into and thru West Vir- 
ginia going into Pennsylvania at Point 
Marion on May 5. This part of the 
country was early Spring territory for 


is a 


this ar- 


Photo No. 5—Ticket wagon on H: ge 
Bros. Circus lot in 1926. 
bandwagon in the street parade. Note musical 


It was used as a 


type carvings on skyboard. Two gentlemen 
in foreground are unidentified. Joe Bradbury 
(Melvin) Collection. 
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a number of shows and there was con- 
siderable competition all thru the area. 
Sparks, John Robinson, and the two 
King owned shows, Walter L. Main 
and Gentry Bros. were railroaders 
playing around and a number of mud 
shows such as Mighty Haag and M. 
L. Clark were always to be found 
close by in early Spring. Although I 
have found any other 
shows playing in the same towns as 
Heritage it was still the practice of 
railroad shows to bill the territory for 
miles around to attempt to pull what 
patronage they could from other towns 
in the area. 

Railroad service was generally good 
and the Heritage train moved usually 
in fine time getting the show into town 
in ample time for setup, parade, and 
matinee. An example of the cost of 
moving the Heritage 15 car train in 
1926 can be found in the copies of 
official C. & N.W. Railroad contracts 
in the collection of Sverre O. Braathen 
as follows: 

Wood Street, Chicago to 
Plaines, Ill. — $308.00, 

Des Plaines to Woodstock, Ill. - 
$308.00. 

Woodstock, Ill. to Ft. Atkinson, Wis. 

$343.00. 

Ft. Atkinson, 
Wis. $308.00. 

Total Contract — $1267.00. 

After five stands in Pennsylvania 
the show turned westward into Ohio 
with first stand coming at Toronto on 
May 11. The matinee at Toronto was 
lost due to a late arrival caused by 
a wreck of the show’s train at Weirton 
Junction, W. Va. The show was en- 
route from Cannonsburg, Pa. to To- 
ronto when several cars jumped the 
tracks in the yards and according to 
the Billboard two flats were de- 
stroyed. However, it is felt they were 
not destroyed beyond repair and in all 
probability they later returned to the 
show. It was the custom for the rail- 
road to furnish system flats when such 
accidents occurred and this is probably 
what happened here. Fortunately no 
one was injured in the mishap 

Art Heritage told the May 22 Bill- 
board that the show had encountered 
all sorts of weather during the past 
three weeks and business had been big, 
good, and fair. Joe Haworth in his 
1962 interview said that after the 
first 4 é of the son which saw 
spotty s the show became a 
constant winner on thru the conclu- 
sion of its’ Canadian tour. 

After 10 Ohio stands the show en- 
tered Indiana for 38 dates which were 
followed by two in Illinois. 

A Billboard reporter visited the 
show at Des Plaines, Ill. on May 26 
and wrote that Charles Celeste, inter- 
nationally known wire walker, had 
joined the show at Toronto, Ohio and 
was now working under the name of 


no evidence of 


Des 


Wis. to Watertown, 


The Heritage ticket wagon is shown when 
it was the clown bandwagon on John Rob- 
inson in 1919. This wagon was also used on 
Sells-Floto, with the same paintings on side: 
but without the carvings on the skyboar: 
Pfening Collection. 
the “Great Swing.” In addition to his 
swinging wire turn he was doing the 
rube come-in. The street parade drew 
favorable comments from the reporter 
as did the excellence of the reserve 
seat section. It was noted there were 
8 clowns with the show. 

Wisconsin came next and the show 
remained in the state continuously 
until June 14 with exception of going 
into Michigan on June 11 for a stand 
at Ironwood. At Watertown, Wis. 
Tommy Lynch, the calliope player, 
was injured when struck by a bus 
while returning to the train after the 
evening performance. While working 
the come-in at Superior, Wis. the 
Great Swing unfortunately stepped in 
a hole injuring his right leg and as 
a result was not able to present his 
wire act for several days. Very clc 
opposition came at Hartford, Wis. 
where the show was followed in a few 

ys by Orange Bros. and Moon Bros. 
Combined Circus, a fair sized mud 
show owned by William Newton. 
While in Wisconsin the show drew 
some good r ws in the local press 
with an especially good one following 
the June 5 stand at Ripon. 

The June 12 Billboard gave a good 
summary of recent events on the Heri- 
tage show. Don Montgomery suc- 
ceeded Bert Wallace as equestrian di- 
rector and revamped the opening spec 
into a larger number with new ward- 
robe and music. Title of the new spec 
was “The American Hunter in the 
Jungles.” W. L. Clark, press agent, 
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wrote the script for it. Montgomery 
also put in a hunting scene, high- 
jumping horse numbers, and Roman 
Standing races to close the program. 
The show’s recent business had been 
good and was outstanding at Columbia 
City and Warsaw, both in Indiana 
Manager Heritage entertained a num- 
ber of visitors from Peru at Warsaw 
including Jerry Mugivan and Bert 
Bowers of the American Circus Cor- 
tion. It was mentioned that the 
street parade was making a big hit 
everywhere and that Frank Meister’s 
band had been well received. The show 
moving along in fine order and 
the advance car reported it had lost 
only one day’s billing since opening 
day. The car now had a 15 man crew 

An important segment of the show’s 
route was to be a three week tour of 
the Western Canadian provinces of 
Manitoba, Saskatchewan, Alberta, and 
3ritish Columbia. Art Heritage per- 
sonally went on tour with the advance 
to line it up as this area could make 
or break the show in short order. It 
was felt this part of Canada would be 
prime circus territory as agricultural 
and business conditions were good. 
Other shows were also of the same 
opinion and Al G. Barnes, Sells-Floto, 
and Lee Bros. also played the territory 
during the season. Heritage returned 
to his show at Plymouth, Wis. on June 
7 with all details for the Canadian 
tour worked out. 


was 


After leaving Wisconsin the show 
had scheduled three stands in Minne- 
sota but the final one June 17 at Thief 
River Falls lost due to heavy 
rains. 

The show entered Canada the next 
day with the first stand coming at 
Emerson, Manitoba which produced 
the first turnaway of the season. This 
initial stand w an indication that 
the show had made the right move by 
routing into western Canada at this 
time. It was cold and rainey during 
most of the Manitoba stands but the 
show had surprisingly good business 
At Morris it poured all day but at- 
tendance was very good. 


was 
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During the early days in Canada 
the show got it’s third equestrian di- 
rector of the season when Charles 
Berry, formerly with Al G. Barnes 
and John Robinson, joined. He pro- 
ceeded to put in another new spec, 
also the third use in the season. It 
was titled “Little Red Riding Hood,” 
with Hattie Guilfoyle in the title roll 
and Celeste (Great Swing) as the 
King of the Jungles. Peggy Waddell, 
female impersonator, did the main 
dance in the arena. During the next 
few weeks the spec was continually 
improved with new wardrobe made by 
Lawrence By time the show 
got back into the states the Billboard 
reported the spec w fine 
comments and was a major production 
with Billie Hopkins as the prima 
donna and Billie Burke and Peggy 
Carlton principal dancers with a ballet 
of 8. 

The good business in Canada gave 
optimism to the management 
and improvements all 
departments. A new performance fea- 
ture w added with W. C. Sykes, 
chair-balancing trapeze number and 
the ladder number in- 
creased to 9. New parade wardrobe 
was made and the show ordered a new 
big top for the menagerie. A new coat 
of paint was put on all cage and pa- 
rade wagons and Chubby Guilfoyle 
purchased 6 new brown bears 
gan breaking them into an act. 


Cross. 


drawing 


show’s 


were made in 


aerial was 


Photo No. 4 — Heritage Bros, elephant herd 
in 1926. Left to right are Toto, Mary, and 
Prince. Woodcock Collection. 


sideshow and pit shows also had very 
good business while the show was in 
the Dominion. 
The Canadian tour took the show 
westward thru Saskatchewan, Al- 
berta, and finally into British Co- 
lumbia. The weather improved and it 
was great trouping thru the beautiful 
rockies. On July 11 while 
enroute from Cranbrook to Nelson, 
B. C. the show’s train had a boat ride 
of 47 miles crossing Lake Kootenay 
in the heart of the Canadian 


anadian 


rockies. 


Cars were loaded on a barge which 
was towed by a large steamer. 

The entire Canadian tour was 
termed as very satisfactory as the 
show re-entered the states at Colville 
Wash. for a stand on July 15 

First stands back in the states gave 
good business and it was reported that 
crops in the area were good and the 
favorable. Lee Bros. Circus, 
a 15 car show owned by George W. 
Christy and managed by Louis Chase, 
was now in the same area and it had 

nerally traversed the same territory 

ru western Canada as had Heritage 
but by comparison of routes of both 
shows I cannot find a single stand 
which played by both shows. 
They were only 30 miles apart on July 
19 when both were in Idaho, Heritage 
being at Sand Point and Lee Bros. at 
Bonners Ferry. Much visiting took 
place between the two shows, and on 
July 23 while Heritage was at Dayton, 
Wash. manager Louis Chase of Lee 
Bros over for a visit and was 
the guest of Arthur Heritage. 

After entering the states Heritage 
played 3 stands in Washington, went 
into Idaho for a single date, then 
back into Washington for 4 more 
stands before moving into Oregon on 
July 24. The then proceeded 
southwesterly thru Oregon and Idaho 
entering Utah on August 2 at Logan 
and remained in that state for two 
full weeks. On July 26 while the show 
was playing Pendleton, Ore. Manager 
Heritage and James Beach took off to 
Salt Lake City to pay a visit to the 
Al G. Barnes Circus. 

Although Heritage had told the Bill- 
board that prospects looked good for 
the show and that he was preparing 
for a long son in the south, fact 
of the matter was, a sharp drop in 
business had come about after the 
return to the states. Haworth 
said the show began loosing money 
after it left Canada. Heritage 
said that he had some loosing days but 
no consistently long periods of bad 
business, but things did began getting 
rough for the show although it was 
it’s 


weathe 


was 


came 


show 


Joe 


soon 


moving along okay and making 
regular payrolls. 

The show entered 

Junction on 

stward and state in 9 
stands before going into Kansas, Aug. 
25 at La Crosse. It seems the show 
as it left Colorado and went into Kan- 
sas must have made some last minute 
switches in stands because even some 
of those listed on the fi route card 
do not agree with those on the official 
ledger. 

Evidently the show had defaulted 
or delayed on a payment due Mugivan 
as he put a plaster on the show with 

ssion of all physical properties 
at the fourth Kansas stand, August 
28, at Stafford. Two performances 


Colorado at 


reposs 





were given at Stafford and then the 
show was seized by Mugivan. It re- 
mained overnight and Egypt Thomp- 
son, who was Mugivan’s emmissar 
with the bad news, ordered it moved 
to Peru quarters the next day. 

The sudden foreclosure took every 
one on the show by and most 
of all Manager Heritage. Performers 
and personnel were dumbfounded that 
the show had closed and could not u 
derstand it as all had been paid regu- 
larly and had felt the 
make out it’s scheduled 
news of the closing in the 
lications had it that the 
only closed temporarily and 
soon start again on it’s fall tour. Later 
it v officially announced the show 
had been shipped to Peru quarters and 
that the closing was permanent. It 

s said that the show had been going 

ay but some said it was handicapped 
due to the new title and that expenses 
back on the show had been too high. 
All members were paid in fulf at the 
close. Several weeks of routing had 
to be abandoned. The show had 
planned to go into Oklahoma following 
Kansas. 

Heritage was furious about the turn 
of events maintaining that Mugivan 
had acted illegally in closing the show. 
He publicly said he would take the 
matter into court and sue Mugivan 
and did indeed make good his threat. 
The suit was filed in Federal Court 
in South Bend, Ind. but was not 
finally settled until December 1927. 
The following item appeared in the 
Dec. 17, 1927 Billboard and probably 
gives the final amount Heritage col- 
lected — $3,500 plus court costs, how- 
ever Heritage in 1962 maintained he 
eventually collected all that he had 
sued for. 

“HERITAGE BROS. SUIT 
AGAINST MUGIVAN SETTLED. 

“South Bend, Ind. Dec. 10 — Hold- 
ing that the evidence submitted in the 
case of the receiver of the Heritage 
Bros. Circus against Jer Mugivan 
of Peru, was contradictory, the judge 
ordered a settlement out of court. 

“The action was for $20,000 said to 
have been involved in the tran 
circus property by Mr. Mugiv 
the Heritage concern in 
On final determination Mr. Mugiv 
it is understood, agreed to pay $ 
and trial costs as settlement of a judg- 
ment given by the court. 

“The testimony of only three 
nesses was hear by the court.” 

While the case was still in litigation 
Arthur Heritage again using the name 
of Hoffman entered into a partnership 
with Leo E. Crook and R. M. Harvey 
in organizing a 15 car railroad show 
in the spring of 1927. Title of the 
show was Cook & Cole’s 3 Ring Circus 
Bulk of the physical equipment came 
from F. J. Taylor of Omaha, Neb. who 


surprise 


would 
First 
pub- 
had 
would 


show 

route. 

trade 
show 


Bros. 


wit- 


HERITAGE BROTHERS 
Big 3 Ring 


Trained Wild Animal Circus 


RICHWOOD 
Monday, May 3rd. 


3 RINGS — HUGE STEEL ARENA 


} JOOTRAINED WILD ANIMAL ACTS/ 
100 CIRCUS ACTS 
SO FUNNY CLOWNS 
1 BANDS OF MUSIC 
BAND OF SIOUX INDIANS 


DMILY STREET PARADE AT NOON ~2 PERFORMANC! 
DOORS OPEN, lana7 Phl- SHOWS START AT 2 anc 8 PM. 


——<—<—<—<— << ——————— 
‘The Foremost Trained Wild Beast Show in America 
‘oup of Perfor Royal Bengal Tigers, 
peur kce BROTHERS herd of wonderful performing 
phants. A great gladsome throng of the world’s most 
noted clowns. Two trains of cars, 3 Rings, 2 stages. Big 
Wild West 
Don't forget—HERITAGE BROTHERS big all new 
grand free color and dazzling delights, Ponies, Elephants 
Camels, Open dens of wild animals, gorgeous Tableanx, 
richly robed riders worth coming miles to sec 
TWO COMPLETE PERFORMANCES, APTERNOON 
AT 2:00 NIGHT AT 8:00 


Cireus brought here under auspices of Richwood 
Volunteer Fire Department. Everyone turn out for the 
benefit of your Fire Company. 


Newspaper advertisement for Heritage Bros 
stand at Richwood, W. Va. ,May 3, 1926. Joe 
Bradbury (Adams) Collection 


had used it on hi 
circus bearing his nanie in 19 

& Cole lasted only 11 stands with all 
equipment going back to Taylor. (See 
May-June 1963 Bandwagon with my 
article on the F. J. Taylor Circus for 
a full account of Cook & Cole). 

To this day many questions are still 
unanswered concerning the sudden 
Heritage closing. Heritage surely had 
to be either in defualt or late with his 
payments for Mugivan to have ob- 
tained the court plaster in the fir 
place. Maybe Heritage thought Mugi- 
van had given him an extension but 
later changed his mind. There had to 
be some kind of shenanigans going on 
or Heritage would have had no basis 
for a suit and would have collected 
nothing thru the courts. Why did 
Mugivan close the show when evi- 
dently it was along fairly well and 
probably could have made it? When 
Joe Haworth was asked about this his 
answer was simple and direct. Mugi- 
van wanted Arthur back as manager 
of the Hagenbeck-Wallace sideshow 
and was willing to close him out to 
get him. Mugivan, never at a loss for 
critics, was a shrewd business man 
and whenever he did finance other 
shows he always managed to get back 
his investment plus the equipment. 


short lived r 


Such was the 
Shows, 


ease with T. A. Wolfe 
Gollmar Bros. and Chester 
Monahan in 19% and Heritage in 
1926. Mugivan also was one who 
valued very highly the services of his 
key personnel and would do everything 
possible to hold them, but when some 
did leave to go out on their own such 
as Heritage he’d stop at nothing to 
get them back. 

However in the case of Arthur Heri- 
tage he never went back to work for 
Mugivan. He remained in circus busi- 
through the 30’s and 40’s 
usually connected with sideshows, and 
more often serving as the manager. 

In 1942 he joined as sideshow man- 
ager for Zack Terrell’s 25 car railroad 
cireus, Cole Bros., and remained in 
that position on thru the 1948 season 
until Terrell sold the Al Hoff- 
man was 24 hour man and Joe Ha- 
worth was legal adjuster also on the 
Cole show during those 

Arthur retired in the 5 
living Spartanburg, S. C. 
viewed by Elbirn for this article in 
1962. He died in 1967 at the age of 
85. I regret he never lived to see this 
article in print. 

Mugivan stored the Heritage prop- 
erty at the st Peru quarters but it 
was never again used as a unit. Some 
of the wagons went on the various 
shows going out of Peru which Mugi- 
van operated until he sold out to John 
Ringling in 1929. Even after then a 
few of the wagons still went on tour. 
The India or Jardiner tableau was 
used on Sells-Floto for a number of 
years and in 1934 the air calliope (ex 
Gentry twin) was used in the street 
parade of the big 50 car Hagenbeck- 
Wallace Circus. 

Today there are only two pieces of 
equipment used by Heritage still in 
existence. In the Peru, Ind. museum 
there is a wagon panel containing the 
central carvings of the old India or 
Jardiner tableau, and in the Circus 
World Museum there is Cage No. 29, 
formerly of Sells-Floto, which was 
used by Heritage Bros. in 1926. The 
cage has been fully retored. It was 
sold to Terrell Jacobs and thus es- 
caped the great wagons burings at 
Peru in November of 1941 and after 
a series of events finally came into 
possession of the Baraboo museum. 

The 3 Heritage Bros. elephants 
went as follows. Toto, a rough little 
male tusker, was sold to the late Col. 
Bill Woodcock in 1927 for $600.00 but 
unfortunately the animal died only 62 
days after Woodcock got him. Prince 
was in the Sells-Floto herd in 1$ 
and with Hagenbeck-Wallace in 1929- 
380. He was one of many elephants 
used in the Hollywood movie “Clive 
of India” filmed in 5. In 1936 he 
killed his handler, Joe Reed, after 
which he was sent to the San Diego 
zoo where he while swimming 


ness on 


show. 


s and was 
when inter- 


died 
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caused by a twisted intestine. 
was on Schell Bros. Circus in 
and was sold to Cole Bros. in 1935. 
She one of 3 elephants Clyde 
Beatty got in his settlement of the 
Cole Bros. bankruptcy following the 
1938 disaster. From 1945-1950 she was 
a member of the Clyde Beatty Circus 
herd. She died on March 28, 1950 on 
the Clyde Beatty circus lot at Hill and 
Washington streets in Los Angeles. 

The Heritage Bros. title was never 
used again and although Arthur con- 
tinued to use the Hoffman name so 
long as he was in circus busi s I 
noted on his 1962 letters he was u 
printed stickers with his old 
name of Heritage on them. 

We are indebted to the following for 
aid in the preparation of this article; 
the late Arthur Heritage, the late Col. 
W. H. Woodcock, Joe Haworth Sr., 
Mel Miller of the Ringling Circus Mu- 
seum, A. Robert Hall, Dick Conover, 
and Fred Pfening Jr. 

HERITAGE ROS. Big 3-Ring 

Trained Wid Animal Circus, Inc. 


Mary 


1929 


was 





Te 
Aug 


14 Grand Tunetion, Cr 


SUNDAY 
Monte 

Det 

Glenwood Spgs 
Leadville 

Buena \ 

Salida 


Canon Cit 
Ordwa 
LaCre 
Hossingt 
Lyon 
Kingman 


Card No. 20, final issued for the year, is 
printed in red, black, and green. Note stands 
for August 27 and 28 listed as Lyons and 
Kingman when actually Sterling and Stafford 
were played indicating late switch in route. 
Show closed August 28 at Stafford and con- 
sequently did not make the August 30 stand at 
Coldwater. Bill Elbirn Collection. 


Route of Heritage Bros. Trained Wild Ani- 
as copied from the 
Atwater (C. H. S. 


mal Circus, season of 1926, 

show's day ledger by W. 

#806). 

April 1926 Burlington, N. C. (Winter 
Quarters) 

SUNDAY: Durham, N. C. 


April 1926 Raleigh, N. C. 
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The Heritage show used a wide range of 
ty, in other 
words no special designs. This poster is from 
the Harold Dunn Collection. 


April 
April 


lithographs, all of the “stock” vari 


26 Fayetteville, N. C. 
Sanford, N. C. (No afternoon 
show, due to blow down) 
April 26 Rockingham, N, C, 
April 10, 1926 Lumberton, N, C. 
SUNDAY 
April 12, 1 
April 


Laurenburg, N. C. 
Monroe, N. C. (Day 
count rain & mud) 
Wadesboro, N, C, (Side 
only, account of haul) 
April 15, 1926 Albemarle, N. C. 
April 16, 1 Lexington, N. C. 
April 17, 1926 Winston-Salem, N. C. 
SUNDAY 
April 19, 1926 Madison, N. C. 
April 20, 1926 Martinsville, Va. 
April Rocky Mount, Va 
April 26 Buena Vista, Va. 
April 6 Clifton Forge, Va. 
April 24, Roncerverte, W. Va. 
SUNDAY 
April 26, 1926 Alders 
April Oak Hill, W. 
April St. Albans, W. Va. 
April 6 Madison, W. Va. 
April 30, Clendenin, W. Va. 
May 1, 1926 Gassaway, W. Va. 
SUNDAY 
May 3, 1926 Richwood, W. Va. 
May 4, 1926 Buchannon, W. Va 
6 Point Marion, Pa. 

, 1926 Millboro, Pa. 

7, 1926 Donora, F 
5 Carnegie, Pa 


lost, ac- 


April 14 show 


May 10, 1926 Canonsburg, Pa 
May 11, Ohio 
train wreck) 

6 Cadiz, Ohio 
Newcomerstown, Ohio 

6 Coshocton, Ohio 

6 Millersburg, Ohio 


Toronto, (Afternoon lost, 
May 12, 
May 13, 
May 14, 
May 15, 
SUNDAY 
May 926 Londonsville, Ohio 
May 18, 1926 Upper Sandusky, Ohio 
May , Ohio 
May 2 s, Ohio 
May 

May 2 
SUNDAY 
May 24, 
May 2 
May 


Warsaw, Ind 
Valparaiso, Ind. 
Plaines, Ill 
issed) 
May 926 , 
May Atkinson, Wis. 
May 29, 1926 Watertown, Wis. 
SUNDAY 
May 31, 1926 Columbus, Wisc. (Afternoon 
show lost acct. Memorial Day) 
1, 1926 Portage, Wisc. 
June 2, 6 Beaver Dam, Wisc. 
June 3, 1926 Hartford, Wisc. 
June 4, 1926 Waupon, Wisc. 
June 5, 1926 Ripon, Wisc. 


(Afternoon 


June 


SUNDAY 

June 7, 1926 Plymouth, Wisc. 

June 8, 1926 Two Rivers, Wisc. 

June 9, 1926 New London, Wise. 

June 1926 Antigo, Wisc. 

June 1926 Ironwood, Mich 

June 12, 1926 Ashland, Wisc. 

SUNDAY 

June 14, 1926 Superior, Wisc. 

June jrand Rapids, Minn. 

June 16, 1926 Bemidji, Minn. 

June 17, 1926 Thief River Falls, 
lost, due to rain) 

§ Emerson, Man. Canada 
Morris, Man. Canada 


Minn, 


June 
June 


June 21, 
June 22, 
June 23, 
June 

June 25, 
June 26, 
SUNDAY 
June 28, 
June 


5 Gladstone, Man, Canada 
§ Carberry, Man, Canada 
6 Virden, Man. Canada 

6 Moosomiu, Sask, Canada 
6 Broadview, Sask. Canada 
6 Wolsley, Sask. Canada 


6 Indian Head, Sask. Canada 
Herbert, Sask. Canada 
, 1926 Gull Lake, Sask. Canada 
, 1926 Maple Creek, Sask. Canada 
(Night lost, due to rain) 
1926 Taber, Alta. Canada 
1926 Raymond, Alta, Canada 


June 
July 


July 
July 3, 
SUNDAY 
July 5, 1926 High River, Alta, Canada 
July 6, 1926 Charlesholme, Alta, Canada 
July § Pincher Creek, Alta, Canada 
July Blairmore, Alta, Canada 
July 9, Fernie, B. C. Canada 

July 10, Cranbrook, B. C. Canada 
SUNDAY 
July 
July 

July 

July 

July 
July 17, 
SUNDAY 
July 19, 
July 20, 
July 
July 

July 

July 24, 
SUNDAY 
July 26, 


26 Nelson, B. C. 
Trail, B. C. Canada 

§ Grand Forks, B. C. Canada 
Colville, Washington, U.S.A 
Shewela, Wash. 
Newport, Wash. 


Sand Point, Ida. 
Tekoa, Wash. 
6 Colfax, Wash. 
Pomeroy, Wash 
Dayton, Wash. 
Milton and Freewater, Ore 


Pendleton, Ore 
July Union, Ore. 
July 28, Ontario, Ore. 
July 5 Nampa, Ida. 
July 30, Gooding, Ida. 
July 31, 1926 Buhl, Ida, 
SUNDAY 
August 
August 
August 
August 
August 
August 7, 
SUNDAY 
August 
August 
August 
August 
August 
SUNDAY 
August 
August 
August 
August 
August 
August 
SUNDAY 
August 23, 1926 Canon City, Colo. 
August 24, 6 Ordway, Colo. 
August La Crosse, Kans. 
August Hoisington, Kans. 
August 6 Sterling, Kans. 
August 2 Stafford, Kans. 


6 Logan, Utah 

6 Preston, Ida. 
Brigham, Utah 

6 Malad City, Ida 
Ogden, Utah 
Park City, Utah 


§ American Forks, Utah 
Provo, Utah 
Payson, Utah 
Price, Utah 
Grand Junction, Colo, 


§ Montrose, Colo. 
Delta, Colo. 
Glenwood Springs, Colo. 
Leadville, Colo. 
Buena Vista, Colo, 
26 Salida, Colo. 


Stafford, Kansas, according to the day 
ledger was the last stand played by the show. 
The equipment was returned to Peru, Ind., 
after this date. 





MENAGERIE. 


C. E. WEBB’S RUSSELL BROTHERS CIRCUS 


By STUART THAYER 


For fourteen years Claude W. Webb 
and his wife Pauline toured Russell 
Brothers Circus, one of the more suc- 
cessful truck aggregations of the 
years preceeding World War II. From 
1929 to 3 the show was gradually 
enlarged in equipment and calibre of 
performance, reaching its zenith in 

And in this span of time it was 
a fine illustration of the ability of a 
closely managed show to survive and 
prosper. 

Webb began in show business in the 
early twenties as the proprietor o 
pit show featuring a large snake. He 
gradually, added other attraction 
such as a cat rack, until he was able 
to frame C. W. Webb’s Wild Animal 
Show about 1927. To this point he 
exhibited mainly at country fairs 
around Iowa. 

The outgrowth of these endeavors, 
aided by the purchase of a one-eyed 
elephant named Rubber from W. P 
Hall in Lancaster, Missouri, was Webb 
Brothers Ring Circus in 1928 
Webb’s wife’s maiden name was 
sell and for the 
show was enlarged to 3 rings and went 
out under its best known name. A pa- 
rade was given in 1929. 


season of If 


The 


and 


Webb Brothers 
was the 
rom St. 


euipment for 
Brothers 
semi-trailers 


Russell same, 
Louis 
area show by the name of Christianson 
title. The stock 
have from 


three 


Brothers, or a simil. 


and menagerie may come 

the same 
Winter quarters in 

North Little Roc 


summer of 1932 


source 
and 1931 
Arkansas 
Webb bought 
é Highway 63, south of 
Missouri and his brother, E. K 
there from 
supervise the 
There \ 
house and a huge qua stone 
This latter 
y years as the elephant barn, be- 
ng admirably suited since it had eigh 
teen inch thick walls. 

The 
every 
again in 1940. Various buildings were 
to the original barn. A frame 
workshop was built in 1934, a 


1935, a cookhouse in 


were at 
In the 
an ¢ e on 
Roll 
Webb 


Iowa to 


moved =nwood, 
conversion to 
winter quarters. as a mansion 
barn on 


property. erved for 


winter in Rolla 


from 1933 to 


show was 
year 1938 and 
added 
horse 
barn in 36 and 
By 1933 the Russell show made a real 
spread on the lot as shown in this lot scene. 
This photo was taken in Camden, Ark. on 


October 30, 1933. Pfening Collection. 


an equipment storage barn in 1937. 
In September 1933 three more bulls 
were purchased from William P. Hall. 
These were die, Margaret and Vir- 
ginia. (The last was so-named at the 
time, according to Charlie Webb, and 
later was called Burma as on the Mills 
Brothers However, Fred D. 
Pfening III in his fine article on the 
Hall farm in 


show. 


Bandwagon, November- 
December, 1966 says that Hall 
the elephant Burma (original name, 
Virginia) to Louis Ruhe in 1¢ Per- 
haps the names were used interchang- 
ably for some years). Virginia went 
bad on the show in 1933, once over- 
turning the ticket wagon, and she was 
shipped back to Lancaster in exchange 
for Elsie 

The 1934 opening was in Rolla, as 
t was to be in every subseuent year 
through 1938. From Missouri the route 
led into the midwestern states and 
down into Texas, Oklahoma, Arkansas 
and Louisiana. Elvin Welsh handled 
th elephants until he got sick and Je- 
rome Smith over from Lewis 
Brothers to take his place. Lewis 
Brothers closed early in 19384 and 
several people joined the Russell show 
for the remainder of the season 

In 1935 the was much the 


sold 


came 


route 


This rare photo of a Russell Bros, Circus 
truck in parade with the band on top was 
taken May 1929, in Trenton, Nebraska by Joe 
Fleming. 





same as in 1934, but in 1936 the show 
went into the northeastern states 
There was all new canvas that year. 
The concert featured Reb Russell, the 
Hollywood cowboy star, and Webb was 
able to work out a very good publicity 
program. Somehow Reb Russell 
movies were booked into each town in 
advance of the circus. There was spe- 
cial paper advertising “Reb Russell in 
Person” which helped theatre attend- 
ance and when the circus showed peo- 
ple came out to see the hero in the 
flesh. Tom King brought a tribe of 
Indians from Oklahoma onto the show 
that year and they proved very popu- 
lar in the New England states. The 
Indians appeared in the sideshow, but 
not in the big top. Others in the 1936 
show were Hazel King and Frank Mil- 
ler, menage; Bertie Hodgini, riding 
act; Bob Fischer’s flyers and Walter 
Jennier and his trained seal, Buddy 
Jack Crippen was the head clown, the 
Conner Trio had a trampoline act and 
in September the Six Lelands’ acro- 
batic act was added. 

Nineteen thirty six was opened on 
April 16 and concluded November 8 in 
West Plains, Missouri. Travel distance 
was 9,637 miles, the most travelled 
since 1933. There was drought in sec- 
tions of Iowa, Kansas and Nebraska 
rains in Texas. Twelve 
re visited with two day 


and hez 
states w 


Four wheeled trailers were used in 1934 
Most of these trailers were cages, except for 
this ticket wagon. Koford Photo from Al Con- 
over 


stands in Columbus, Ohio and Peoria, 
Illinois. 

All of this was preliminary to the 
year 1937 when the effort and experi- 
ence culminated in the big 40 truck 
show. The combination of territory, 
euipment and program was the best 
in the show’s history and it deserves 
more detailed description. 

Over the winter of 1s twelve 
new tractors were purchased from the 
Chevrolet dealer in Rolla and the 
Springfield Wagon and Trailer Com- 
pany built eight new semi-trailers. 
These were painted very well as C. W. 
Webb always insisted on a good look- 
ing show. Francis Kitzman said at 
the time the 1937 show was the most 
beautiful he’s seen. There was no 
color scheme, some semis were orange, 
some white, some blue, some red. 

New canvas was bought from 
Baker-Lockwood and consisted of a 
120’ round with three 50’s in the big 
top, a menagerie of a 70 with three 


The Webbs always presented a number of 


Three of the horse 
van semi-trailers are shown in this 1936 view 


horses with their show. 


Burt Wilson Collection. 


a sideshow that was a 60 with 
two ’s and a 40 by 80 cookhouse. 
There were no dressing tents as the 
kinkers all used house trailers. The 
ring stock housed in the me- 
nagerie. 


30's 


was 


There were six cages, three mounted 
on trucks and three four-wheeled on 
pneumatic tires. Each truck-mounted 
cage pulled one of the others. The 
menagerie housed a bear, two lions, 
leopard and jaguar sharing a 
monkeys, dogs and a chimpanz 
included three camel 
was eight menage horses 
ten ponies. There we eight 
for the wild west concert and the 

previously 


stock 


mentioned. 


The staff was Claude W. Webb, 
owner-manager; Pauline Webb, per- 
James Webb 
(nephew), tickets; Francis Kitzman, 
car manager (the advance travelled 
in a semi, a large panel truck and 
three normal panel trucks); Ray 
Blankenship, agent; Justus Edward 
advance press agent; William Antes 
press agent back; Edna Antes, tax 
box; Stevens, 24 hour man; Bill Moore, 
adjuster; Joe B. Webb, special agent; 
J. E. Mead, programmer; Albert Mc- 
(for Mrs. Sam B. 

connection; Fred 

n director; Fred- 
manager; A. H. 
man; Whitey 


sonnel manager 


Cabe, concessions 
Dill); Bob O’Hare 
Ledgett, equest 
ricks, side show 
he, boss canvas 
on, kid top boss; Ernest Peterson, 
transportation; Louis (Heavy) Han- 
son, chief electrician; Jesse L. Morris, 
boss carpenter; Louis Schmideke and 
L. B. Kennedy, boss mechanics; 
George Warner, lot superintendent; 
Charlie Crump, cookhouse; Alex De- 
Beers, master painter; Tom Flaherty, 
prop bos Anderson, head 
usher; Carter, steward. The 
menagerie was under Elvin Welsh 
with Veo D. Miller as superintendent 
of dogs and monkeys. There were two 
cage boys, a bear man, six ringstock 
grooms, two pony men and two ele- 
phant men. 





Reb Russell was featured with the show 
in 1937. He is shown in the backyard. Don 
Howland Photo 


Work crews included 48 big top can- 


vasmen, 12 sideshow canvasmen, 11 


ushers. Pay was about 3.50 per week 
and help was plentiful. An indication 
of the help situation is the duties of 
the ushers. They put up the reserved 
seat ling, hung its curtains, put up 
the ticket boxes and at night folded 
canvas, Eleven men for this small 
amount of work. 


The big top band had fifteen mu- 
sicians under the baton of Claude 
Meyer. Jerry Martin directed the kid 
show band 

The sideshow featured Rex Lee-Roy, 
expansionist; the I rick Musical 
Troupe; Princess Mahrajah, mentalist; 
a Chinese mystery illusion; sword 
swallower Joe Grendol; Pez White, 
Hindu needle 
Ara, magician; 
the Georgia 


suffered a 


iron-tongued girl; a 
mystery; Madame Ve 
a Punch and Judy 
Minstrels. The 


success of 


and 
how 
manag 

brought and took aw 
The ten piece Georgi 
and the 
nent, at 


each of which 
everal acts. 
rel band 
dancers were perma- 
least in number. 


cooch 


A wild west concert was presented 
featuring Chief Clarence Keys with 
wife Tillie and daughter Mary. 

The 1937 
White Tops, 


program, as reported in 


was as follows 


BIG SHOW PROGRAM 
DISPLAY 1 TOURNAMENT. 
colorful and impressive 
the performing 
review. 


spect 
personnel pa 


DISPLAY 2 


Cun por 


—EQUINE 
drills presentec 
1 and 3 by F B. Miller 
D. Pow In the center ring, a f 
libert e exhibition by Miss Ha 
King 

DISPLAY 
CLOWNS 


SKILL. 


n rings 


PARADE OF 
is rotes- 
anies 
of clown a 
DISPLAY 
PLAYMATES 


PACHYDERMIC 


er- 


DISPLAY 5 

TS. Ir 
e, fin 
Over ce 


lonic m 

> Bellente 

QUINTS OF THE 

i graceful aerial 

f ris per- 

form in unison, ved by a brief 
nterlude I 

DISPLAY 


Rebras 


ACT. The 

y expert duo 
performance that 
age with two differ- 

perches, then bring their offerings 
a sensatio 


an exceedin 


al climax with their bi- 
-the-loop. The latter rigging 
avy that it has to be hoisted 
in the air with block and tackle. Then, 
as Mons. Rebra adjusts the perch to 
his belt and balances it, the ropes are 


let fall and the girl on the bicycle 
starts pedalling, steadily gaining mo- 
m um until finally over 
and then repeats her perilous loop six 


-yele y 
cycle loc 


is so | 


she foes 
or eight times. 
DISPLAY 8—CONCERT AN- 
{ENT. 
DISPLAY 9- 
Three truly 
presented 


CANINE CAPERS. 
erior trained dog acts, 
in ring 1 by Miss Maxine 


if, 
pf 


to HOLLYWO 


Special paper for featured acts was pur- 
chased from the Donaldson Litho Co. in the 
middle 1930s. This bill of Reb Russell is an 
example. Pfening Collection 


Frederick, in ring Veo D. Powers, 
and in ring 3 by Miss Betty Willis 
SPLAY 10 MISS AERI- 
This dainty little person 
e life, Mrs. Walter Jennier) 
t question one of the very 
foremost aerial gymnasts of the 
DISPLAY 11— HIGHLY GAI 
HOR Separated from the regular 
menage act this season, the gaits pro- 
vide a splendid exhibition of horse- 
manship and a fast-moving number 
that elicits high praise from horse- 
love 
DISPLAY 12— ANIMAL ANTICS. 
In rings 1 and 3, dogs and monks rid- 
ing on ponies, presented by Veo D. 
Powers and Miss Hazel King. In the 
center ring, Jules ot’s performing 
three frisky cubs simply bub- 
bling over with the exuberance of life. 


bears 


The opening day of the big 1937 season 
was April 15, in the winter quarters town of 
Rolla, Mo. The new white big top is shown 
with a full house. The center ring was off- 
set to allow the Flying Fishers rigging to be 
set up on the ground rather than hanging 
from the center poles. Burt Wilson Collection 


JT rl 
CH Bp tT 





This 
1939. 


Hoot Gibson was featured in 1939 
1938 and 


sound truck was used in 


Pfening Collection 


DISPLAY 13 SLIDES FOR 
LIFE. Backward foot slide by Al Con- 
ner (billed as the Great Alberto) and 
iron-jaw slide by Bertha Conner 
(billed Reckless Violetta). Fol- 
lowed by exploits on the Roman rings 
by the Willis Sisters in ring 1 and 
Maxine Frederick in ring 3. 

DISPLAY 14—BUDDY, THE 
SEAL. The er been 
a single trained animal to sive the 
acclaim which invariably greets this 
amazing lion. Buddy is in fine 
form this season and is presented with 
a keen sense of showmanship by Wal- 
ter Jennier. 

DISPLAY 15 
The Russell show 


» has perhaps ne 


GE HORSES 
always been 


ing as ex 

sented as this. 

Ledgett, Bobbie 

Genevieve Hughes 

Wallick, Betty Willis, Ginger Willis, 

Veo D. Pow and Frank B. Miller 
DISPLAY 16— WIRE ACT. In 

ring 1, the Spencers and in ring 2, 

Miss Frederick. In the center, the 

Conner Family in an_ exceptionally 

neat offering on the tight wire . 
DISPLAY 17— COMEDY PRIZE- 

FIGHT. Clown boxing is not new, but 

this travesty on the art of the squared 


circle is staged by Tony Leland with 
such zip and novelty that it constitutes 
one of the comedy highlights of the 
entire program. All the clowns take 
part 

DISPLAY 18 — AERIAL BALLET 
Swing time may be merely a passing 
fad in music, but the swinging rhythm 

aerialists will r lose its popu- 
larity under the big top. Executed by 
ten girls on ladders around the track 
to the accompaniment of serpentines, 
cloud swings over the end rings, and 
a loop over the center. On the ladders, 
Frances Fisher, Maxine Fisher, Mlle. 
Rebra, Starr, Bobbie Wari- 
ner, Jean Wallick, Genevieve Hughes, 
Betty Willis, Ginger Willis, and Clem- 
entine Spencer; serpentine, Bertha 
and Helen Fredrick; cloud 
swings, Ethel Jennier and Maxine 
Frederick; loop, Grace Morri 

DISPLAY 19 
bulls in their stand worked 
with unequalled skill and precision by 
Irene Ledgett, assisted by Elvin 
Welsh. 

DISPLAY 20 IRON 
Bertha Conner, Grace Morri 
ova Starr. 

DISPLAY 21 
ACROBATS. The 


Genova 


Conner 


JAW. By 
and Gen- 


TEETERBOARD 
ix Lelands take 


A blue and white big top was used in 1939. 
The canvas semi-trailer with overhead rail is 
shown in foreground. This canvas loader was 
also used by the Beatty show later. Woodcock 
Collection, 


pala) te 
arhite 


Br ise 
‘ 


This four wheeled ticket wagon appeared 
in 1939 and was used from that time on. It 
later was used by the Clyde Beatty Railroad 
Circus. Pfening Collection. 
the spotlight with their presentation 
of thrilling somersaults and catches 
from the teeter board rence Leland 
distinguishes hers:elf as catcher. 

DISPLAY 22 CLOWN CRAZY 
NUMBER. 

‘ -~FIVE FEARLES 
t program is brought 
at climax by a flying troupe 
which gains in popularity with each 
In all-around show- 


succeeding season 
‘i Five Fearless 


manship, Bob 
Flyers have few equals. 

This was the first season that the 
played in larger towns in any 
number (perhaps because of the su 
cess of the two day stands in 1936). 
The season opened in Rolla from 
where Russell Brothers went east into 
Illinois, then west to Iowa, Nebraska 
and South Dakota. 1937 was the first 
year C. W. Webb went into the far 
west. They played Wyoming, Utah, 
Idaho, Oregon, Washington and Cali- 
fornia and started t again through 
Nevada, Colorado, Kansas, Oklahoma, 
Texas and Arkansas. The show closed 
in Monette, Missouri on November 7. 

The the small, western 
towns were good. They were not used 
to a show as big as forty trucks and 
they came out to see it. The spring 
of 1s was wet in the middle west 


she 


show 


crowds in 





Illinois on 
dy lot and 


and the show blew Paris, 
April 21 because of a 

a matinee in Salida, C 

t op truck 
down. In § a r in Canon 
City, Colorado, Bi Millman, the fa- 
mous wire walker, ted 
After Russell Brothers lef 
City the 

to tell W 

to have the show 


on September 9 


broke 


show 
Lake 
tance 
glad 
Salt 
Lubbock, aS, re the 
wo day 


3remerton 


the 


Lake, with g 
The banner day 
The 
longest run was rom Price, 
Utah to Delta, Colorado and the short- 
est 12 miles from Auburn to Renton, 
Washin 
The only 


was the 


only stands. 


was Washington. 


1 
mile 


importance 
truck 
quar- 


death of « > ina 
accident on way ir winter 


from the 


ters 





A GREAT NEW _cIRCUS—F 
IN. THE EAST—FIRST 7! 


CHICO 


KEMPY FIELD, 


i FROM TRIUMPHS 
ON THE COAST 


FRIDAY, 23 


JULY 
ALL NEW THIS YEAR 


Enormously Enlarged and Enriched 
GLITTERINGLY GREATER 
GLORIOUSLY GRANDER 


FIVE FEARLESS FLYERS | = wmmui v nun 


98 AERIALETTA | 
\ | FRANK MILLERS 


of the WORLD'S 
CHOICEST CIRCUS TALENT 


Streamlined to Trends of Today 
2 P. M-~TWO PERFORMANCES DAILY P.M 


£ GREATEST Ci OW EARTH FOR THE PRICE 


The show’s first tour of the west coast was 
in 1937. This ad was used for the Chico, 
Calif. stand. Burt Wilson Collection. 





the 
careful watch 
For this reason 
mentions what a 
was, how clean, how 
well worth the .35 cent 
admission, he sometimes gets a nega- 
tive reaction from people who were 
with it. Every slice of bread, every 
can of oil was accounted for and while 
this means profit in the red wagon it 
irks Russell Brothers 
would have to be described as a tightly 
run show, Examples of the eye for 
expenses include the fact that a gas 
tank truck was carried on the 


One of the reasons for 
of the show was the 
kept on expenditure. 
when an 
good 
honest 


success 


outsider 
show it 
and 


employees. 


show 


so that gasoline could be purchased 
in bulk. Contracts indicated that some 
performers had gas and oil provided, 
others only gas. Every morning the 
tank truck filled up and made the 
rounds of t show. Between towns it 
the end of the column with 
truck. In the case of 
tank truck drove to z 


vetween 


d at 
mechanics 


haul the 


ong 


t and 


There 


stands 


as one semi-trailer that car 
ried only groceries. rmed the ‘ 
ularly stocked 


2 lots to save costs in foc 


truc it was re 
1 buyir 
is attitude even prevailed in w 
quarters. The show 
ay and oats and separated its 
straw. Wood to heat the build- 
cut and stacked on the prop 
and manure from the barns went 
onto the fields. It was a rule that if 
you drove the two miles with a truck- 
you back with 
a truckload of wood 
1938 was anticlimatic to 1937 on 
Russell Brothers and throughout the 
Webb did keep the show 
the 


raised its own 


erty 


load of manure came 


circus world 
it all ye 


tri show 


however, perhaps 
to accompl the 
as the same and 
so. Hazel King 
had gone to Parker and Watts, Bobby 
Wariner to RBBB, Walter Jennier to 
H 3rothers. Bertie Hodgini didn’t 
with ntire season. Joe 
Hodgini came for a few early 
3uck Steele with liberty horses 


ish 
The equipment v 


performance nea 


weeks, 


Bob Fisher's Five Fearless Flyers were fea- 
tured a number of years on the Russell show. 
This photo was taken by Don Howland in 
1936. 


show 
The staff was 
members 


and a wild west joined late. 
mostly unch 
Jackie Wilcox, 
Bailey, kid show 
iwford, concessions and 
Webb (nephew) the 16 
anvasman. 
After opening Rolls 
Indiar t +11 Brothers 
to e and played many 


were 
agent; Kir man- 
ager; 
Cha 
year old boss 
into moved 
school 
best business done that 
> route went through western 
Iowa, Nebraska, Kansas, Ok- 
noma, Texas, Arkansas and closed in 
Frederickstown, Missouri without a 
1 In Enid, Oklahoma a canvas 
srturned and several employ- 
injured the 
dogged with judgments fc 
a result. In Chicago, Seils-Sterling, 
about to close, offered Webb two ele- 
free, if he’d just feed 
felt he couldn’t afford them, 
s probably as good an indica- 
tion as anything of the circus business 
in 1938. 
For the rest, until the sale in 1943, 
it was not to be that the show would 
reach its 1937 heights. In 1939 it went 


linois, 


were and show 


was 
time as 


phants, 
Webb 
whic 


them 


In the late 1930s some carvings were added 
to the cages as shown in this 1941 view. 
Pfening Collection. 








out in unpainted s for the first 
time. It went e: 1 back 
through 

Spring on 

phant trucks urned killing Rub 
ber, the orig sell bull. The 
dr John H. Blair, was also ki 
and he 1] i 
1965 when 1 
purchased stone to mark 
house at v ter 


came 


rave until 
, Virginia CFA 
him. The 
quarters in 
burned d x the ner and the 
final day o he n in Donna, 
exas the cash box w so the 
tered in Dc 
In 1940 the route 
and and wintered in R 
for the last time. In 1941 it win 
Q » in Los Angeles, 
ick west to try for 


empty 
show 
ent up into Illi 


nos east 


had happened there in 


opened in Pasa 
dena and t ed ten days on the 
Washington-Hill lot in Los Angeles 
3usiness was excellent, the crowds t 
and the can\ 
apparently 
son that he 
ed that he hz 
wintered 


new 
so satisfie 

conside 
achie¢ 
seeking. He 
again and prepared t« 


In spite of the prob] 
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The Los Angeles 17 day date of 1943 was 
achievement for the Webbs 
in their final season. This fine photo shows 
the full lot on the Washington & Hill lot 
The additional 40 foot middle is visible in 
the menagerie top. 


an outstanding 


The new horse fair top 
is shown between the side 
This is no doubt one of the largest 
spreads of canvas ever used by a truck show, 


show and me- 
nagerie 


four major tents. Burt Wilson Collection 


SOUTH OF ROSE BOWL 


Last Time Tonight 


Twice Dally 2 and 8 P.M. Open at | and 7 p.m. 


| RUSSELL 


BROS. 


AMERICA'S FAVORITE 
gia sHow hm 
HUNDREDS OF PEOPLE AND ANIMALS 
ONS OF PERFORMING ELEPHANTS 
SCORES OF MAGNIFICENT HORSES 
@ CLOWNS GALORE @ ACRES OF TENTS 


TOPS - IN ALL 
BUT PRICE 


INCL ate nes 


labor the Webbs opened the 1943 sea 
with a two day stand in San Fer. 
ando, ¢ f The big top was 
and white and seated 4,500 people 

e show canvas new mar 

d to the flash. The 

carried eight elephants including som« 


show 


recently purchased from George 
Christy. Several new cages appeared 
snagerie, including some for 
1 groups of lions and tigers. A 
‘ho: air” tent was used hous 
some 50 head of horses and ponies 
An additional 40 foot middle was in 
rted in the menagerie tent to hous¢ 
vy animal disp 
he opening of the.1943 season saw 
owned trucks on the lot along 
trailers and cars 
al m ng a total of 
f rolling stock. 


rucks 


Following the opening stand the 
made a few stands in the greater 
area before moving to 

or a nine day stand, be 

on April 11 Moving north 
four day stand opened in 
ach on April 19th. Then on 
the show moved on to the 
1 and Hill lot in Los An- 

r the first time in circus 

a circus dared to play seven 
The date turned out to be 

al and extremely remunera 





tive effort 
Webb. 
Jack Joyce 


for C. W. and Pauline 
was equestrian director 
and Norman Carroll handled the an- 
nouncements. Featured in the per- 
formance were Jorgen Christiansen’s 
Great Danes and nine Palaminos; Nel- 
lie Dutton and her camel “Bagdad”; 
Walter Jennier and “Buddy” the seal; 
the Dutton riding act; Miss Aerialetta 
(Jennier); Cheerful Gardner handling 
the elephants and the Flying Valen- 
tinos. 

Chief Sugar Brown and family 
headed the wild west after show. 
appearing in the concert were R 
Mark Rossi as well as old timer Cy 
Compton. 

A Los Angeles CFA member Dick 
Lewis appeared in clown alley along 
with 10 other clowns. Following this 
Lewis left the railroad business and 
remained with circuses 

Bill Antes arranged for good pub- 
licity when Hollywood stars Rita Hay- 
worth, Orson Wells, Dolores Costello 
and Spike Jones attended the show. 

General Manager Robert N. O’Hara 
was in the show for the 
Webbs. During the L.A. stand there 
were rumors of the Cole show pur 

Russell circus, following 
a number of appearances of Jake New- 
man on the lot 


charge of 
chasing the 


Following the Los Angeles stand the 
show moved north up the coast toward 
the The 
four day engagement in Richmond on 
June 5th, then made Oakland for five 
day Moving to San 
June 15 the played 
days. 
During 
Francisco 


Bay *area circus 


Francisco on 
show fourteen 
the 
began to 


San 
leak 
been 
with 


the later part of 
date word 
that the Russell 
The first name connected 
the new owners was Paul Eagl 

Eagles advised the Billboard that her 
husband, who had been in San Fran 


to L.A 


out show had 


sold 


cisco, would not be returning 
suming position of 
general manager of the Russell show 

While the show was in Stockton, the 
first date following the San Francisco 
stand, Bill Antes issued a formal new 
stati that Arthur 
had purchased the Russell Bro: 
from Mr. & Mrs. C. W. Webb 
deal had completed during 
San Francisco stand 

Several buyers had been on the 8S. F 
lot, looking at the truck engines 
kicked the tires but no 
until Art Concello m a bid 
story is that he 
side of the lot, throug 
out the marquee 
Webb he'd take it 

Art Concello changed the title to 
Clyde Beatty-Russell Bros. Circus in 
1944. Another covering the 
1944 season, written by Chang Reyn 
olds will appear in 


as he was a the 


release Concello 
Circus 
The 


been the 


and 
came 
The 
the short 
back door 


entrance and told 


article 


Bandwagon soon 


aE ea 2 

Mrs. Pauline (Russell) Webb is shown here 
in the winter quarters at the Selig Zoo in 
San Fernando, Calif. just prior to the opening 
of the 1943 season. The elephant is “Sadie.” 
Burt Wilson Collection. 


The change to a railroad circus has 
been well covered by an article on the 
1945 Russell Bros. Pan-Pacifie Circus 
written by Bill Elbirn, which appeared 


THE 


CIRCUS2D 


in the May-June 1963 issue of Band- 
wagon. 

Mr. Webb, in his e seventies, is 
still alive at this writing and living in 
the San Fernando Valley in California 
Like so many old time circus owners 
he is apparently no more interested 
in his former occupation than if he 
had been in real estate or wholesale 
groceries 
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A Brief History of 


THE ORIGINAL NELSON FAMILY 


By Gordon Borders 


1969, a 
robats, was accorded one 
when 
Hall of 


On January 6, famous 


family of a 
of circusdom’s highest he 
it was elected to the 
A third generation member of 
the family, Mrs. Hilda Nelson Burk- 
hart, present to receive the 
award, presented at the opening per- 
formance of the “Red” unit of the 
Ringling Bros. and Barnum & Bailey 
Venice, Florida 

However we must go back 120 year 
to begin this brief history of the 
Nelson Family, one of the 
foremost tumbling acts in the history 
of the tented world, an act which has 
thrilled and astounded circus goers for 


10rs, 
Circus 
Fame 


was 


Circus, in 


Original 


more than three score of years, with 
their seemingly impossible f 
risley tumbling. 

The the group, Robert 
Nelson, Sr. was born in London, Eng- 
land, in 1840. 
became an 


ats of 
founder of 


While a young boy he 
apprentice to a London 
maker. Becoming dissatisfied 
with his job and against his parents 


cabinet 


wishes he ran away and joined a cir- 
cus. 

A legend persists that Robert 
turned handsprings on the streets of 
London to give expression to his exul- 
tation over the defeat of Napoleon at 
Waterloo. An intriguing but 
not a very plausible one, since Na- 
poleon’s adventure happened nearly 30 
years prior to Robert Nelson’s birth 

In any case young Nelson became a 
part of an acrobatic act and later 
formed his own group of four people 
He met Miss Emma Smart while with 
an English show and they were later 


story, 


married. 

He called this first acrobatic act 
the Nelson Family, and brought the 
group to America in 1866. After play 
ing a few seasons in the United 
they went to Cuba. While there 
member of the troupe contracted yel 
low fever, and died, causing the act 
to br ip. Two members of the 
group and their families went to 
South America where they formed a 
while Robert started a 
act with his two Arthur 
Robert, Jr. 

Nelson booked his new 


ates, 


one 


circus, new 


sons, and 
act with the 
Dan Rice Circus in 1871, and remained 
with that show through the 1874 sea- 
The following season the act was 
engaged for a tour of South America 
with the Bidwell’s “Blackpool” Circus 
The Nelson Family returned to E 
rope at the end of 1875 and remained 
until 1880, when they returned to 


son. 
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America, for a two year stay. Going 
back to Europe the family played the- 
atres in France, Germany and Spain 
and finally contracted with the John 
Wilson Circus for a tour of India in 
1884, 

In 1885 the act had returned to Lon- 
don and were playing the Canterbury 
Music Hall, where Primrose, 
the minstrel man, saw them. They re- 
turned to America to join the 
Thatcher, Primrose and West Min- 
streals, opening at the Detroit Opera 
House in 1885. After closing with 
Primrose they went to Mexico to fin- 
ish the season with Orrin Bros. Circus. 

During 1886 the act was with Riley 
and Woods Circus. Robert Nelson, Sr. 
half interest with Pat 


George 


purchased a 


Frm NEW ome SUPERBLY GAMO ACROBATIC DESPLAT PELRAEMNING WHILE AT TIR 

(ED = EVENING DRESS. FEATS DARING =» AGILITY = ACTS OF SURPASSINGLT 

(ARPYELOGS ACROBATISH THAT SEEM URE MIRACLES T GROUP = MAG! (TT ABE 
___ PROVEN STRANGE —WORDERFUL REALITIES 


This photo of the Original Nelson Family 
was taken in 1892 and was used in advertis- 
ing of the Ringling and Wallace shows. Left 
to right: Robert Nelson, Sr.; Arthur Nelson, 
father of Paul, Rosina, Estrella, Hilda, Oneida, 
Carmencita and Theol; Robert Nelson; Jr.; 
Alice Welch; Liza Welch; Artie, son of Robert 
Jr; Sid Buttons; Bill Welch, Adele 
Photo from author's collection. 


Nelson. 


Riley, and they operated the show for 
two Like m 
Nelson fancied himself as a circus 
operator and planned the Nelson’s 
Great World Combination Show. 
show opened in 1887. In 1889 Robert 
Nelson, Sr. went to England to book 
acts for his show, and while there en- 
gaged four apprentices. They were 
Alice, Liza Bill Welsh and Sid 
3uttons. These children were raised 
as part of the Nelson family and be- 
came part of the act 

The appendix of George Chindahl’s 
lists the Nelson 
August 8, 1894. Mr. 
Robert Nelson, Jr. 
Robert Nelson, Sr. 
rector. 

Following the close of the Nelson 

»w the act joined the Ringling Bros. 
Circus in 1895. The act was nine in 
number at this time composed of Rob- 
ert Nelson, Sr.; Robert Jr.; Arthur; 
Alice Welch; Liza Welch; Artie (son 
of Robert, Jr.); Sid Buttons; Bill 
Adel Nelson. This group 


performers 


seasons. 


This 


and 


book Circus closing 
Chindahl 


as the owner and 


shows 


as equestrian di- 


Welch and 
is shown in a photo taken in 1892. 
The 1895-96 Ringling Bros. route 
In 1896 Ringling Bros. used this litho from 
the Courier Co. Original in the Pfening Col- 
lection. 





book lists the 
The N 
and graceful 


two acts 
elson Sisters presented “original 
pedestal contortion.” The 
Great Nelson Family are listed as “the 
absolute perfection of highc 
batics — nine in number, the sensation 
and the most finished acro- 
batic act ever presented to an Ameri- 
can audience.” The Nelsons were again 
with the Ringling show in 1896. It was 
during this season that Arthur Nelson 
married Sarah Warren, who then be- 
came a member of the act. 

In 1897 The Nelsons were 
of the Wallace Show. 
lace newspaper herald of 
devoted half of the back page to the 
$10,000 Challenge,” the Nelson Fam- 

Premier Acrobats The herald 

10,000 will be forfeited by 

at Wallace Shows if their 

equals can be produced in Europe or 

America.” It refers to the 9 Nelsons, 

however the 1901 Wallace route book 
lists 11 Nelsons in the roster. 

Following five seasons on the Wal- 
lace show they moved back to the 
Ringling show in 1902. By now there 
were a total of 16 in the Nelson group. 
The 1902 Ringling route book lists: 
Robert, Sr.; Arthur, Robert, Jr.; 
Artie; Sidney (Buttons); W illiam; 
Sarah; Tiny; Rosina; Oneida; Hilda; 
Idelle (Adele); Della; Emma; Eliza; 
and Alice. The “Nelson Sisters” did 
a wire act, a Miss Nelson did a bird 
and dog act, and the Family did their 
big number. The act was 
with Ringling again in 1903. 

The 1904 season was spent on the 
Walter L. Main Circus, that being the 
last season that the 
the Main ownership. Parks and fairs 
were played in 1905 and 1906. No rec- 
ord has been found of the shows em- 
ploying the Nelsons for the next few 
seasons. 

In 1909 the Nelsons were with the 
Sells-Floto Circus, and remained there 
for the 


family doing 
ASS acro- 


of Europe, 


a feature 
A Wal- 
that year 


Great 


acrobatic 


show was under 


1910 season 


This is one of the five different styles of 
paper used by the Ringling Barnum Circus 
featuring the Nelsons in 1923. Harold Dunn 


Collection 


RINGUNG BRE OS *RARNUM AILEY 
3 “3 rad @ 


This backyard photo was taken on Ringling 
Barnum in 1923. It shows Arthur and Sarah 
Nelson with their son and six daughters 

Robert Nelson, Sr., at the 

in 1911, retired from the 
stay in Mt. Clemens, Michigan, a town 
he had called home since 1889. Arthur 
Nelson then assumed the management 
of the which now consisted of he 
and his wife and their children, Ro- 
sina, Estrella, Hilda, Onieda, Carmen- 
cita, Theol and Paul. Robert Nelson, 
Sr. owned a theater, called the Nelson 
Opera House. The family also owned 
the Arlington Hotel in Mt. Clemens. 

Arthur booked his new act on the 
Hagenbeck Wallace show for the 1911 
and remained for the 1912 tour. 
In 1913 they toured with the Wirth 
Bros. Circus in Australia, and re- 
turned to America following the one 
Robert Jr. died while the 
group was in Australia 

The year of 1914 found the 
Family with the 


age of 
act, to 


act, 


season 


season 


Nelson 
Robinson’s Famous 
Shows. They stayed with the Rob- 
inson show through the 1916 season, 
when it was known as John Robinson. 
The Robinson 1916 route book lists 


Arthur and Sarah and their seven 


of the rest of 
family are not 
however Adele, 


The activities 
the Robert Nelson, Sr 
known at this time, 
had married Louis Reed, an elephant 
trainer. Reed was on the Walter L. 
Main show in 1904 and they no doubt 
met at that time. Adele was the first 
Nelson born in the United States, be- 
ing born in Mt. Clemens, Michigan 
The Reeds purchased three elephants 
in 1926 from Hagenbeck in Germany 
and presented these as Miss Adelaide 
Nelson and her Baby Elephants, 
later as just Nelson’s Elephants. 

Alice Welch had left the act in 
1903 and married Robert DeMont, 
and they worked vaudeville after leav- 
ing the Nelson group. Liza Welch also 
left the act in 1903, and married Ar- 
thur Berry on the Wallace show in 
1904. They later had a vaudeville act 
called Elizabeth Nelson and the Berry 
Boys. She is now married to Harry 
(Bob) Matthews, well known for his 
King Tuffy Lion Act. 

On Christmas night, 
nator founder of this famous circus 
family died at his home in Mt. Clem- 
ens, Michigan. Robert Nelson, Sr 
76 at the time of his death. 

In 1917 the Nelsons were 
the fair catalog issued by Robinson 
Attractions, of Chicago, Illinois, and 
it is asumed that Arthur and nie fam- 
ily continued playing parks 
theaters for the next few 
1919, 1920, 1921 and 1922 3 
with the John Robinson Circus. 

The opening of the Ringling Bros. 
& Barnum and Bailey Circus in the 
spring of 1923 found the Nelson Fam- 
ily among the performing personal 
The big show felt the Nelson name 
was strong enough to merit five dif- 
ferent styles of special lithographs on 
the Nelsons. A one sheet 
that was much like the 
the Cole show in 1f 
sheet of the family 


children 


and 


1916, the origi- 


was 


shown in 


was used 
one used by 
A vertical % 


was of a similar 

A litho of the Nelsons was used on the 
back cover of the 1930 Sparks Circus courier. 
This same style litho was used by John Robin- 
son when the act was on that show in the 
early 1920s. Kent Ghirard Collection 
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sheet bill 
(Oneida, 


design ddition 
featured the Nelson 
nd Hilda) with their wire act 
f the 
s also used 


one 
Sister 
Rosina ¢ 
and a different 16 
3 sheet of Theol w 
rthur Nelson fan re 
d on the Ringling Barnum show 
192 The family were at home 
winters and early summers 
1928. The large state 
yed in the fall of 1927 
1928. The children completed their 
at this time. All of Arthur 
ons’ children born and edu 
cated in Mt. Clemens, Michigan 
In 1929 the Nelsons went to the 
rks Circus, where they remained 
til 1931, A photo by Eddie Jackson 
the Nelsons taken in 1930 on Sparks 
shows only five girls. The 
daughter is Carmencita 
The Sells-Floto Circus featured the 
Nelsons in 1932 
In 1f and 198 trella Nelson 
presented three elephants at the Live 
Power the Chicago World’s 
Fair. This unit was managed for the 
Standard Oil Company by Zack Ter- 
rell. Paul and ap- 


sheet wire 


and his 


were 
and 
education 


were 


missing 


Show at 


Carmencita also 


This Eddie Jackson photo shows the Nelsons 
on Sparks in 1930, They are left to right 
Theol, Oneida, Paul, Sarah, Arthur, Estrella 
Rosina and Hilda. Burt Wilson Collection 


peared with this attraction. The fam- 
ily act did not work together in 1933 
and 1934. Oneida appeared at the 
Goodyear tire display at the fair. 

In 1935 Zack Terrell brought the 
Live Power elephants and Allen 
King’s wild animal act, when he joined 
with the Cole 
Bro winter of 


193. 


form 
the 


Jess Adkins to 


Circus during 


The 
Bros. - Clyde 
opened in 
1935 


formed 


the Cole 
Circus when it 
the spring of 
The famous Nelson Family per- 
their world-renowned risley 
act for the last time on the Cole show 
that year. During the opening 
in Chicago Estrella Nelson and 


Nelsons were with 
Beatty 


Chicago in 


Adele Nelson Reed is shown with her three 
elephants at the Terrell Jacobs farm in Peru, 
Indiana, on April 5, 1942. Her husband Lewis 


Reed is shown at right. Photo by Burt Wilson 


Terrell were married on April 22, 
19. 
Carmencita died in 1934, 
died in 1937. Paul Arthur N 
with the Cole show until it 
was sold a second time at the end of 
the 1949 He was a ticket seller 
in 19. id in 1988 presented a liberty 
horse act. From that point on Paul 
was identified with horses on the Cole 
In 1941 built a new risley 
act around himself and his wife Ruth, 
the other four members of the act 
were family. In 1942 Paul held 
the staff position of Director of Aerial 
Displays. In 1943 he was named as- 
y Director, and in 
Director of Program 
In 1949 he was Equestrian Director, 
. 5 


' , 
‘ 


i % 


rad 


Oneida 


Ison re- 


mained 
season 


show Paul 


not 


sistant questrian 


1945 became the 


Mr. and Mrs. Arthur Nelson are shown with 
part of their family in the backyard of the 
Cole Bros. Clyde Beatty Circus in 1935. Photo 
by Otto Griebling from Pfening Collection 


on Cole under Jack Tavlin. During 
the 1940s Paul Nelson and 
presented a number of horse and pony 
display 


trained 


ind for a 


presented a riding seal 


couple of 


year 
horse 
Hilda Nelson married Noyelle 
Burkhart and performed for a season 
or two after 1935. Burkhart remained 
with the Cole show under Zack Ter 
rell, becoming manager in 1944. Theol 
married Ray Marlowe and was on the 
Ringling-Barnum show for many sea 
sons 

Paul 
Bros 


that 


Nelson 
Circ in 


moved to the Mill 
1951 and stayed with 
a number 


show for of years be 





fore retiring from outdoor show busi- 
ness. 

Nelson 
Detroit 
since died, she 
Clemens with her 


Dr. G. A 


who 


married 
dentist, 

living 

mother 


Rosina 


has 


Mt. 


Brown, a 


is now in 


Following retirement after the 
1935 season with the Cole show Arthur 
Nelson his wife Sarah returned 
to Mt. Clemens, Michigan. Arthur 
Nelson remained in excellent physical 
condition and at 70 could still 
turn a neat flip Nelson home 
was located near the center of town 
from their back yard they could 
see the spot where the Opera 
House stood 

On 
Sarah 


Clemen 


his 


and 


age 


The 


and 


Nelson 


January 1, 1941 Arthur and 
Nelson, returning to Mt 
from a visit with their daugh- 
Detroit 
by another 
Nelson and 
injured, 


were 
Rosina Brown 
their car 
turned over 
were only 
Nelson 
On January 
Mt 


ter in when 
was str 

Mrs 
slightly 
suffered a brain 
24, 1941, he 


Mercy 


ck and 
Rosina 
but Mr 
concussion 
died in the 
Clemen Hospital, at the 
of 75 

Only the third 
Nelson Family 
retired from the ¢ 
Cireu 


and | 


the 
all 


generatic of 
remain and 
The 

Hall of Fame 
ikene ri 


now 


now a part of the 


and their name are 


spread over lithographs, couriers, pro 
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READERS COMMENTS 00008 


SLAABAAVLALALALALA LALA LL EES: 


HOW WAGONS ARE 
NUMBERED 


you or tell 


system used by railroad shows 


the 
in as- 
signing numbers to their wagons? One 
might see 


Can any reader me 


several wagons numbered 
consecutively and then find wide gaps 
in the following Even on 
the smaller shows numbers in the 80’s 


numbers. 


frequently appeared on rolling 
stock when they actually had less than 
lot 
you for giving this your at 

Albert Schlink, Bedford, N.H 


half that number of wagons on the 
Thank 
tention, 


UNUSUAL CIRCUS FEATURES 


Today, I came across Unusual Cir 
cus Features,” by Ralph F. Hartman, 
in the November/ December, 1961, 
Bandwagon. 

Each time I re-discover this article, 
my imagination is spurred by the de- 
scriptions of acts such as the “record 
breaking speed mechanics assembling 

. the parts of a motor car,” in a 
contest with a similar of 


team me- 


5O SOMERSAUL 


and route bok 
100 years of circu 
Thi 
help and 
Matthew 


gram spanning nearly 
history 

written 
Liza 


dates 


irticle wa with the 
(Welch) 


ind 


inspiration of 


Additional in 


> 
AROUND coMMOMLY CALLED 


THE 


ARENA = JURNING FLIP-FLAPS” 


form 
Nel 


wa 


ation were checked with Hilda 
Burkhart. The original article 
1ugmented with research material 


Fred D 


son 


and editorial comments by 
Pfening, Jr 


LALA LAAALAALALLALALLAALAVLVL LALLA VA TALL TS LL ATNA ESAS 


LLALALALLLAALLLAAVLALASLLVLEVSE LL LALALAVLVASALALATALANN 


Another act 
my imagina- 
Californians 
built 
demonstration 


chanics in another ring 
which 


one 


description 
tion is the 
troupe, which 
filled 
of orange packing. 

I de 
tograph 


stirs 
of the 
skillfully 
them, 


boxes 
and ina 
not remember seeing any pho 

of rticular 
depicting them. Do any Band- 
wagon readers recall seeing these acts 
and how the 
Norman 


these pi acts or 


poster 


they were received by 
public? 
Springfield, Il] 


circus-going 
Schuller, 
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Still More on Havirland 


Regarding the mystery of the Hav- 
irland-Smith picture. I be- 
lieve this picture went to the Fryburg 
museum, via Mr. Gunther and was 
originally given to me by the late Bill 
Woodcock. 

This was an old 
traction 


wagon 


time carnival at- 
most shows carried a 
lot of privately owned wagons, includ- 
ing living or gypsy vans. Alert opera- 
tors often hauled a walk-thru wagon 


when 


4 
4 
4 


down town for day time earnings and 
most of the old time attractions 
were worth while, they could garnish 
additional folding money at night on 
the lot. This particular wagon’s con- 
tents was similar to the one 
used by the Frasers, who spent their 
retired years in Addison, N.Y. 

The wagon in the 
clearly a track 
such as used rail 
show track narrower and were 
impossible to haul thsough the mud 
as many circuses learned to their sor- 
row. 

To 


vately 


as 


quite 


foreground is 


wide or ‘city’ wagon 


on shows. Wagon 


was 


illustrate 
owned 


that the 
carnival 
very common in the old days, the 
Maple Shade (N.J.) wagon works 
built living van and ride wagons for 
many years, but the only order they 
ever ived from a_ carniv was 
for a string shipped to the George L. 
Dobyns Shows of Dubois, Penna 

Many circuses had a downtown tic- 
ket wagon, the big Christy show, used 
their small old gilly ducat wagon for 
this purpose.—Art Doe Miller 
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